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GENERAL EDITOR SUBMITS 


The term SAMSKRITA means Perfect, Best, 
Excellent. The name SAMSKRITA stands for Sanskrit 
Language and Literature. As a language, it is scientifically 
perfect. As literature, it is unequally rich and colourfully 
varied. It is the only Language and Literature which has been 
spreading in various countries of the world because of its 
own inner beauty and vitality. i 


SAMSKRITA SHODHA SAMSTHANA 
(SAMSHODHANA) has been started to bring to light the 
manifold gems in the vast and deep ocean of Sanskrit 
Literature.The prime motive of SAMSHODHANA is to 
instigate research-oriented study in young scholars. To 
achieve this end SAMSHODHANA is arranging research- 
based Seminars where young scholars will be provided 
opportunities to prepare and present their research papers and 
participate in scholarly discussions. Secondly, 
SAMSHODHANA is providing all needful assistance in 
bringing to light research publications of young scholars. 

To achieve the second purpose, SAMSHODHANA 
SERIES has been started. This Series is bringing to light the 
fruits of research-oriented studies conducted by sincere and 
serious Sanskrit scholars. 


The authors are aware of their limitations. But their 
urge to improve and give a better performance in future is 
illimitable, Here they seek the help of readers who are 
requested to go through these works and send their 
suggestions in writing. Every suggestion will be received in 
the most right spirit. 

Thus, SAMSHODHANA SERIES wishes to march 
forward with the active co-operation of both authors 
and readers. 


D.N. SHANBHAG 


PREFACE 


In June 1979, my student Shri G.K.Nippani 
approached me expressing his desire to do research under my 
guidance on Vadiraja’s Yuktimallika. We studied the work 
with all seriousness which it demands. And his thesis was 
awarded the Ph.D Degree of the Karnatak University 
Dharwad. Thus, through the grace of Vadiraja, Shri 
G.K. Nippani became Dr. G.K. Nippani. 


In June 1981, another student Shri V.B Tadkod 
started his research under my guidance on Vadiraja’s 
Rukmi nisavijaya and secured the Ph.D. Degree of the same 
Karnatak University. Thus again through the grace of 
Vadiraja, Shri V.B. Tadkod became Dr. V.B. Tadkod. 


I must confess that I am grateful to these two Doctors 
with whom I studied some of Vadiraja's important works. 
This led me to realise the greatness of Vadiraja’s personality 
as a whole. It is said: 


Gaganam gaganakaram sagarah sagaropamah 


“Sky is comparable to sky alone and ocean has 
similarity with ocean only.” 


So too it can be said : 

V adir ajat irthasamo vadir ajat irtha eva 
“Vadiraja can be compared with Vadiraja only.” 
He is so incomparable ! 


The study of Vadiraja’s Rukminisavijaya is quite 
fascinating. It contains manifold merits and I contributed 


research articles projecting one or the other merit which 
charmed me. Now I have brought together in a book form, 
those articles after making necessary additions. There are 
many more merits in the poem which remain to be projected 
in future. 


Many have helped me in my study of Vadiraja and his 
works. Prominent are Dr. G.K. Nippani, Dr. V.B. Tadkod, 
Dr. K.B. Archak, Dr. V.S. Joshi, Pt. Jayateerthacharya 
Malagi and Shri. D.S. Bhat. I express my deep sense of 
gratitude to all of them. 


I am thankful to University Grants Commission, 
New Delhi for sanctioning the UGC Major Research Project 
on ‘Multi-dimensional Contribution of Madhvacarya to 
Sanskrit Learning’ which prompted me to study the wealth 
of followers of Madhvacarya which includes such profound 
scholars like Jayatirtha, Vyasatirtha, Vadiraja, 
Raghavendrayati and others. And the Karnatak University 
has provided me all facilities in their P.G. Dept. of Sanskrit to 
carry on my study on the UGC Major Research Project. 


Hence many thanks to the authorities of the UGC, of 
the Karnatak University and of the P.G. Dept. of Sanskrit. 


I am thankful to Samskrita Shodha Samsthana 
(Samshodhana) Sirsi, for including this work in their 
SAMSHODHANA SERIES. 


I must express my gratitude to ShriR.K. Hegde “Font 
Gallery” Saptapur, Dharwad, Shri Ravi Akalwadi, Proprietor, 
Manohar Printing Press, Dharwad, to his staff, and to 
G.G. Mahale, Corhmercial Artist, Malapur, Dharwad for the 
great pains and meticulous care with which they 
accomplished their jobs. 


30th Nov. 1996 D.N. Shanbhag. 
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CHAPTER I 
INTRODUCTION 


In this introduction, at the outset, I wish to bring to 
the notice of the scholars and the educationists a unique 
event which happened in the Karnatak University, Dharwad 
(Karnatak State) during the academic year 1986-87. During 
that year, the Ph.D. degree of the University was awarded to 
three candidates who had worked on the works of the same 
author. The author was the same. But he could provide 
material for three research students to prepare their theses 
and secure the Ph.D. degree of a well-established University. 
In addition, the subjects dealt by these research students 
were also distinct belonging to three different fields of 
knowledge : One studied critically his Sanskrit Mahakavya 
and revealed the different poetic and other merits contained 

_in it and judged, on the basis of his findings, that the work is 
‘a great poem fit to occupy the high pedestal adorned by the 
‘poems of Kalidasa and other great Sanskrit poets. The 
subject-matter of the second thesis was the exposition of 
Vedanta philosophy and vindication of the tenets of the 
Dvaita Vedanta established and propagated by Madhvacarya 
„and his illustrious followers. The third was an evaluation of 
‘the Kannada works of the same author which highlighted 
` their attractive features and adjudged the writer to,be one of 
the writers who enriched the treasure of Kannada literature. 
The languages of these three theses were also different. The 
first was written in Sanskrit, the second in English and the 
third in Kannada. Again in the year 1995, one more research 
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student submitted his thesis in Sanskrit on a Sanskrit 
Travelogue of the same author and secured the Ph.D. degree 
of the same Karnatak University. 


Thus it was a unique event that one and the same 
writer could provide sufficient and substantial material to 
four research students enabling them to become eligible for 
the award of the Ph.D.degree of a university. Such writers 
are very rare in the world. Anybody can be proud of 
Karnatak for having given birth to such a rare writer. And he 
is Our great Vadiraja who adorned as its twentieth pontiff, 
one of the eight well-known Maths of Udupi viz, the present 
Svadi Math. 


Madhvacarya’s name as a great philosopher is shining 
brilliantly on the horizon of Indian Philosophy since last 
seven centuries. He vindicated through scriptures, logic and 
uncontradictable individual experience, tenets of true Indian 
philosophy which came to be known as the Madhva or 
Dvaita- Vedanta which is now attracting the minds of thinkers 
all over the world. Madhvacarya had many illustrious 
followers who carried on his work and propagated his 
Vedanta philosophy both in the assemblies of the learned and 
in the worlds of the masses. Many of them were such 
stalwarts having firm and deep footing in the philosophical 
arena that they won many laurels for themselves and also for 
the Dvaita-Vedanta. Foremost among them can be 
considered to be Jayatirtha and Vyasatirtha. They had a 
batch of eminent followers in Vadiraja, Vijayindra, 
Raghittama and Raghvendrayati. All were profound 
scholars, prolific writers and invincible debaters. Their 
efforts made the Dvaita-Vedanta to spread far and wide as 
well as become deep-rooted in the Indian soil. 


1. . Details of the four Ph.D. awardees : 1. Dr. V.B. Tadakod on 
‘Rukoninisavijayamahakavya’, 2. Dr.G.K.Nippani on ‘Yuktimallika’ ; 3 
Dr.H.G.Lokur on ‘Kannada Works of Vadir@a’ and 4. Dr. V.S.Joshi on 

"T rthaprabandha". 
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Here is an attempt made to highlight the magnificent 
achievements of Vadiraja in different fields of society through 
his multifarious activities. 


The unique feature of Vadiraja’s life is that it 
manifested conclusively his greatness in manifold ways in 
distinct social spheres. Even a single aspect of his life and 
achievements is sufficient to bring name and fame to any 
human being. His life-span was incredibly a long one. It is 
rare that a human being lives for 120 years with full vigour 
and with all organs in tact. But Vadiraja had such a 
prolonged life-span and history was a witness to it. The end 
to his life was also quite miraculous; but it is a historical fact. 
He got constructed through his royal disciple a Vmdavana 
(sacred tomb) and entered it alive. Thus he disappeared from 
the mortal eyes; but he is living in it and is fulfilling the desires 
of his ardent devotees which is experienced by many even 
to-day. 


He was a prolific writer. In the field of philosophy, he 
wrote commentaries and glosses on the scholarly works of 
his eminent predecessors in the field of Dvaita-Vedanta. 
Besides, he wrote independent works like the 
‘Yuktimallika@ to expound the tenets of Dvaita- Vedanta and 
his exposition is both convincing to the scholar and 
intelligible to the common man. Polemics is an ornament to 
any philosopher. And Vadiraja was the recipient of the title 
of ‘Prasagg abharanad’ (Ornament of Polemics) in the court 
of King Venkatapatidevaraya of Vijayanagar. He has earned 
a mame as a great poet also. His epic-poem 
‘RukminiSavijaya’ has poured out profusely from the 
precincts of his heart his unflinching and pure devotion to 
Lord Krsna. The poem has brought out his poetic merits and 
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has made him worthy to be classed with Kalidasa and other 
great Sanskrit poets. Sanskrit may be quite rich ; but it is 
poor in travelogue-literature, which contains a significant 
contribution of Vadiraja in the form of his 
“Tirthaprabandha’. It is rare that a writer composes a 
commentary on his own original work. But Vadiraja has 
written an elaborate commentary on two verses of his 
epic-poem and has brought to light the inner meaning 
contained in them. One of his unique contributions towards 
the study of the ‘Mahabharata’ is that he has explained one 
hundred thousand words of the epic. He has also written 
explanatory notes on the famous ‘Purusasikta’ of the 
Rgveda. l 


Vādirāja not only enriched the Sanskrit literature 
but even has made substantial contribution to Kannada 
literature. This includes his philosophical poems like 
'Laksmi Sobhane’ and 'Harisarvottama-sāra'; 
mythological poems like ‘Krsnabālalile’ , ‘K icakavadhe’ 
and “Gajendramoksa’ and several devotional songs called 
‘Devaranamas'. Some. opine that he authored 
‘Mah abharatatatparyanirnaya’ a Kannada prose-work. 
It is also believed that he must have had composed at least 
‘some works in Tulu and Telugu languages. 


Thus Vadiraja was a literary genious and a prolific 
writer. 


_ Vadiraja was not only a philosopher and a writer, but 
was also quite humane and had concern for the well-being of 
humanity as a whole. With this view, he brought about 
several religious and social reforms of far-reaching and 
benevolent consequences. In the religious field he had won 
the htarts of the entire Madhva community. He also 
commanded the respect of other seven Mathis established by 
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Madhvācārya, who had laid down the Paryaya or rotation 
System. Accordingly, the pontiff of each Math had the 
‘opportunity of worshipping Lord Krsna at Udupi for a period 
of two months. Vadiraja improved this system extending the 
period from two months to two years. This enabled all the 
pontiffs to undertake long tours for years together, to 
propagate the true philosophy brought to light by 
Madhvacarya. The fact that such a drastic reform was 
willingly accepted and has been followed by all the eight 
pontiffs throughout until present times, and was also 
approved by the entire Madhva community without a murmur 
or a dissenting voice, shows how high in esteem was 
Vadiraja held by one and all during even the early years of his 
life. Because this change must have had come into effect 
even before he was 45 or 50. Vadiraja was inordinately 
great. He was so great that the Math, which was presided 
over by him had to give up its original name (Kumbhasi 
Math) to bear his name and become known as ‘Vadiraja 
Math’. Another addition to his glory was that the Math also 
came to be known as ‘Svadi-Math’ ‘Sode-Math’. and 
‘Sonda Math’ after the name of the sacred place where his 
V mdavana is situated. These later names are so popular that 
they have almost completely eclipsed the original name of the 
Math. Vadiraja was benevolent to both Kings and 
commonality. The history has recorded how he rescued the 
Kings of Vijayanagar empire when they had been plunged in 
the mire of financial and other calamities. It was Vadiraja 
who was approached by Kings Krsnadevaraya and 
Acyutadevaraya with a request to save them from the 
financial crises. He took them to the ancient cave of Valin 
and showed them the huge treasure lying behind a rock. But 
-he did not wish to have even a little part of the massive 
‘wealth, inspite of their beseeching him to have a part of it. He 
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was a firm devotee of the Lord completely detached to any 
type of wordly wealth. So he took for himself the idols of 
Lord Rama and Lord Vitthala which had been worshipped 
respectively by Sugriva and Valin. When the Kings implored 
him to grant them an opportunity to serve him, he directed 
them to renovate the temple of Lord Krsna at Udupi. When 
King Acyutadevaraya had an attack of illness incurable even 
by royal physicians, it was Vadiraja who cured him by 
administering simple water sanctified by his mystic powers. 


Vadiraja’s concern to create convenient 
circumstances to the Asfa-Maths or the eight Maths 
established by Madhvacarya at Udupi resulted in the 
construction of buildings to house their head-quarters just in 
the vicinity of Lord Krsna’s temple. This foresight of 
Vadiraja is appreciated by people even to this day. 


His merciful heart was bounteous even to laymen. 
During one of his pilgrimages, he came across a marriage 
party which was submerged in unbearable agony due to the 
sudden demise, through a snake-bite, of the bride-groom. 
Vadiraja rescued them by reviving his life, and gave them 
instruction of his ‘Laksmi-Sobhane’ poem which is repeated 
even today at the marriage ceremonies. 


The presiding deity of Tirupati Tirumala Hills, Lord 
Venkatesvara, inspired Vadiraja to pay a visit to his sacred 
shrine. But when Vadiraja went to the hill-bottom, the stones 
and rocks appeared to him as Saligramas. He did not want to 
tread them with his feet. He climbed the lofty hill-top on his 
knees and presented a garland of Saligramas to the Lord. 


As we have discovered, he was a great poet who 
authored the ‘RukminiSavijaya’, among other compositions. 
This particular poem, it is said, was composed at Pune with 
the intention of composing a Sanskrit Mahakavya excelling 
the ‘ Sisupalavadha’ of the great poet Magha. During one of 
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his sojourns he camped at Pune and learnt that Magha’s 
dem had been adjudged as the best by the local assembly of 
Pandits. Vadiraja wished to bring to their notice the defect in 
their judgment and so he took a period of 20 days from the 
assembly and composed his ‘Rukminisavijaya’ of 19 cantos 
in 19 days and presented the whole epic-poem to the 
assembly on the 20th day. The assembly was forced to revise 
its decision. It acclaimed his poem to be superior to even 
Magha’s poem and fittingly designated him as 
‘Kavikulatilaka’. It is also said that the ‘RukminiSavijaya’ 
was paraded on an elephant at Svadi by the local King. 


His ‘Mahabharatalaksalankara’ has also an episode 
behind its origin. While he was camping at the holy Prayaga, 
Sage Vyasa appeared before him and told. “You must know 
that before your birth, your mother had promised that she 
would worship the Lord with hundred thousand ornaments. 
It is now your duty to accomplish it. That will be done if you 
explain hundred thousand chosen words from my 
Mahabharata.” Thereafter, it is narrated, Vadiraja went to 
the holy Badari and bowed down to both Sage Vyasa and Sri 
Madhvacarya. Being blessed by them he composed the 
‘Mahabharatalaksalankara’ , which is a class by itself. 


In Karnatak, Dharmastala happens to be an ancient 
sacred place attracting thousands of devotees from far and 
wide. It is a unique holy place in the sense that the deity is 
Lord Mafijunathesvara, the priests are Madhva (Vaisnava) 
brahmins and the management is in the hands of Jaina 
Heggades. It is said that during those times the place ‘was 
known as Kuduma. On coming to know of Vadiraja’s divine 
powers, the Heggade of the temple requested the Saint to 
pay a visit to the temple. It had then just completed its three 
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hundred years. Vadiraja responded favourably to his request 
and went there. He pointed out that the installation of the 
deity had not been done according to proper scriptural 
rituals and hence the entire installation ceremony should be 
performed afresh. The Heggade agreed and got them 
performed under the personal supervision of Vadiraja 
himself. At the concluding function, Vadiraja blessed the 
gathering and named the place as ‘Dharmastala’ which is 
even now functioning true to the connotation of the term. 


Naviru is the another holy place in the same South ° 
Kanara District of Karnatak which had received the 
blessings of Vadiraja. It is the place where there is the. 
confluence of two rivers viz. Kumaradhara and Netravati. It 
has many Sivalirigas. Vadiraja made suitable arrangement of 
water for their Abhiseka. 


Once when a goldsmith was chiselling an idol of Lord 
GaneéSa, it took the form of Lord Hayagriva. He received a 
divine direction to present it to a mendicant visiting his place 
the next morning. It was Vadiraja who was its recipient. © 
Then-onwards the whole community of goldsmiths, called # 
Daivajiia brahmins, became his disciples. : 


Vadiraja is believed to be one of the Rjus named 
Latavya. And it is a fact that he had occult powers and a 
‘Bhiutar aja’ possessing super-human powers had become. 
his servant. The visitors to Svadi or Sonda witness the 
stone-chariot standing there. It had been brought by the 
same Bhitaraja from Himalayas together with the idol of 
Lord Trivikrama which was installed in the nearby temple 
constructed for the purpose by the local king. 


The market of Udupi. always makes available a 
variety of brinjals called ‘Vadirajagu]la’. These are the 
fruits of blessings of Vadiraja who took pity on the poor 
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people and helped them to make their livelihood by growing 
and selling brinjals of the said variety. 


Vadiraja had a very long and fruitful life of 120 years. 
Thus he got the rare opportunity of worshipping Lord Krsna 
during four Paryayas, each of two years. When the occasion 
of the fifth Paryaya neared, he granted the occasion to his 
disciple Vedavedya and himself worshipped for two years 
Lord Venugopala at Svadi. 


He entered alive the Vrndavana at Svadi and 
disappeared from mortal eyes. Thus he brought an end to his 
human incarnation ; but he planted an unforgettable name in 
the annals of Indian History and carved a place of veneration 
in the hearts of religious people. 


It has been stated above that Vadiraja took Kings 
Krsnadevaraya and Acyutadevaraya to the ancient cave of 
Valin and showed them the huge treasure lying behind a 
rock. The existence of Vālin’s treasure is corroborated by 
other evidences. Ahobala’s (circa 14th cent.A.D.) Sri 
Vir ap aksa - Vasantotsava - Campu? states: 


Tae Sada ffarrnsaS va aferseTSlet 
ada gga oH gSA ates ASTE |... 
And having gone there the poet saw 


giarre | 


Modern historians do also concur. The following 
passage can be read with benefit : “ As early as 11th c.A.D., 
Anegundi was traditionally believed to be Kishkinda of the 
Vanaras celebrated in the Ramayana. A Kannada 
inscription dated 1069 A.D. from Devighat about 10 km. 


2. Edited by R.S.Panchamukhi and publised by Kannad Research Institute, 
Dharwad in 1953.p.64. 
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away from Anegundi states “7ungabhadra tatada badaga 
Kishkindam iparvatam” (line 11th). 


“In Anegundi proper, there are many spots 
associated with some event or important person of the 
Ramayana.... Further, a little away from the opposite bank is 
a huge mound of scoriaceous ash in the midst of palm-leaf 
trees locally called “Vali Dibba of Kastha” traditionally 
believed to represent the ceremonious burning site of Vali 
after his death. Similarly, in the western part of the village are 
a hill-range called “Valibhandara” (the treasure cell of Vali).? 


One of the unique features of Vadiraja’s 
Rukminisavijaya is the effective use of the Sabdalankara 
called Vakovakya which consists of striking dialogue in a: 
single verse. This A/ankara has been defined by Bhoja (1 Ith. 
Cent. A.D.) as - 


Rider ag ay | 
(madian, 11.131) 

This is repeated by Sri Viśveśvara Kavicandra (14th l 
cent. A.D.) in his Camatkaracandrika. It means that the ` 
figure Vakovakya consists of statement and. 
counter-statement of two persons even when many have ? A 
come together. But the pertinent point to note is no other ~ : 
poet has made such an effective use of this Alasikara as 
Vadiraja has dane in his Rukminisavijaya. Hence a separate .. 
Chapter (No. VII) has been included in this book. 3 


3. Dr. A.Sundara, New Light on Religious Trends in Anegundi Region ` 
during Vijayanagara Period, Article in Early Vijayanagar Studies i in’ 

. History and Culture, B.M.Sri Smaraka Pratisthana, Bangalore, 1988, 
pp. 101-2 
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Now a word about the words ‘Great but ignored’ 
added to the title of this book. It is seen that there are many 
works dealing with Classical Sanskrit Literature including 
Sanskrit Mahakavyas. There are also several works which 
mention Vādirāja or deal with his works. Various scholars 
have written about him. But it is found that some have treated 
him as a very minor poet ; some have given wrong details of 
incidents of his life. Others have committed blunders while 
giving an account of his life. All these are misrepresentations 
and an attempt has been made in a separate chapter (VIII) to 
correct all such scholars who have failed to throw proper 
light on the great Vadiraja out of their ignorance or 
misunderstanding. 


CHAPTER II 


VADIRAJA - LIFE, DATE AND WORKS 


Rama eR | 

gaara a nga | | 
Arga aag: Fa | 
MATEY AÀ RTA TAT | | 


Ramacandracarya, ‘Sri-Vadiraja-Guruvara - 
Caritamrta’, (VGC) Sri Vadirajiya - Grantha Prakashana 
Samiti, Udupi, 1954, III. 64-65. 


In the history of Indian philosophy the name of 
Madhvacarya (1238-1318 A.D.) shines brilliantly 
shedding light of true philosophy since last seven 
centuries. He forcefully vindicated through scriptural 
authority, logical acumen and uncontradictable personal 
experience, the cardinal doctrines of age-old Indian 
philosophy which came to be known as ‘Dvaita Vedanta’. 
This Tattvavada or True philosophy is now attracting the 
‘minds of thinkers all over the world. 


Madhvacarya had several illustrious followers. 
They carried on his work and propagated the doctrines of 
the Dvaita Vedanta in the scholarly assemblies of the 
learned as well as in the circles of the common masses. 
They were all great scholars and won laurels also in royal 
assemblies for themselves and for the Dvaita Vedanta. 
Among them, Jayatirtha is ranked only next to 
Madhvacarya and Vyasatirtha is ranked third. The 
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three-Madhvacarya, Jayatirtha, and Vyasatirtha, are 
famous as ‘Munitraya’ of the Dvaita Vedanta. 


Vyasatirtha was followed by great stalwarts like 
Vadiraja, Vijayindra, Raghuttama and Raghavendrayati. 
All were profound scholars, prolific writers and 
invincible debaters. They made the Dvaita Vedanta spread 
far and wide and become deep-rooted in the minds of both 
scholars and the general public. 


Vadiraja is thus one of the illustrious followers of 
Madhvacarya. In the words of Dr. B. N. K. Sharma!, 
“Vadiraja is the most facile writer in Dvaita literature. 
His fine poetic faculty and human touch, the quick flashes 
of his wit and humour, his apt analogies from life and 
literature, and his racy way of putting things have made 
him the most popular and enthusiastically applauded 
writer in Dvaita literature. He thinks in poetry and 
argues in it... His spiritual life and magnetic personality, 
coupled with his alluring poetic flair and directness of 
approach to the problems of philosophy and 
interpretation, endeared him to one and all and made it 
easy for him to spread the meassage of Madhva, far and 
wide and to establish personal contacts with the masses 
which brought welcone acquisition of numbers to the ' 
creed, in his time”. And in the words of Prof. K.T. 
Pandurangi’, “Sri Vadirajatirtha is one of the great names 
in the field of Dvaita Vedanta ....... He was a poet, a 
philosopher, a social organiser, a great debater, a prolific 
writer and to crown all this, a saint of great mystic 
eminence”. 


1. History of the Dvaita School of Vedanta and its Literature, 
Motilal Banarsidass, Delhi, 1981, p. 414 ff. 

2. Yuktimallika (Ed) Sarvajfiacharya Seva Sangha, Davangere, 
1977, Introduction, pp.xxv-xxvi 
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It is well known that Madhvacarya established 
eight Maths at Udupi, the pontiffs of which were ordained 
to worship, by turn, Lord Krsna, newly consecrated by 
him and to propagate by succession his Dvaita Vedanta. 
Among these Maths, one was ‘Kumbhasi Math’ headed by 
Visnutirtha, Madhvacarya’s younger brother. And 
Vadiraja happens to be the twentieth pontiff of this Math, 
which later on also came to be known after his name as Sri 
Vadiraja Math and because of his Vrndavana (sacred 
tomb) at Svadi or Sode, also as ‘Svadi Math’ or ‘Sode 
Math’. 


1. LIFE? : Vadiraja’s parents are known to be Ramacarya 
and Gauri or Sarasvati and he was born in the village 
Hivinakere, near Kumbhasi, in the Kundapur Taluk of the 
present South Kanara District of the Karnatak State. It is 
said that he was born by the grace of VagiSatirtha, the 
nineteenth pontiff of the Kumbhasi Math. He was named 
as Varaha. It is said that Vagisa had taken an assurance 
from Ramacarya and Gauri that if their son were to be 
born outside the house, he would be presented to him, and 
it is said that due to an incident Gauri gave birth to her son 
outside the house.* Accordingly, the young Varaha, who 


3. There are three works dealing with the major incidents of the 
life of Vadiraja. They are (i) Srivadirajaguruvaracaritamfta, 
(ii) Vittaratnasargraha, and (iii) Sr ivadirajagunaratnamala. 
Here some of the incidents which reveal his greatness are 
narrated following the first (VGC) among the three. 

4. ward ary are meN | 
HAY UCT TAT HAART | | 
Wl MSS TA Aled WTI | 
aRar areal Gea, I | 
qaaa m Ps Hae ATT Ea | 
aar TAA JJA MEANA, I1 VGC. 117-19 
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had his Upanayana or the thread ceremony at the age of 
five, was offered to Vagisa, who gladly accepted him and 
handed him over to Vidyanidhi, a senior disciple, to 
impart learning. He bestowed ascetichood on him at the 
age of eigth, named him ‘Vadirajatirtha’ and uttered a 
prophecy that he would become the Gururat (Supreme 
Preceptor’). Vadiraja continued his studies under 
Vidyanidhi, and after his untimely demise, under Vagisa 
himself. 


On the completion of his studies, Vadiraja went on 
a pilgrimage and visited the sacred places scattered all 
over India. Vadiraja, throughout his very long life of 120 
‘years, visited many parts of India, several times, helped 
deserving people by his occult powers, and won over 
many scholarly assemblies by his scholarship. He has 
given his impressions of the pilgrim-places visited, in his 
famous poetic travelogue Jirthaprabandha.® It is said 
that during one of his sojourns, he revived the life of a 
bride-groom who had died due to snakebite. On another 
occasion, when he went to Tirupati to have the holy vision 
of Lord VenkateSa, while climbing the hill, all the rocks 
appeared to him as sacred Saligramas, and hence he 
climbed that lofty mountain on his knees. Vadiraja offered 


5, EASE as wig: | 


Eo a RRA atest | bid. 11. 9-10 
f 


dea pad TETAN II bid 1.16 
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a garland of Saligramas to the Lord, which adorns the 
Lord even to-day.’ 


When Venkatapatidevaraya (A. D. 1543) was 
ruling the Vijayanagara kingdom, Vadiraja visited his 
capital. In the royal assembly, Vadiraja pleased all the 
learned scholars assembled there by his sound arguments 
and earned the title of “Prasazigabharana” (Ornament of 
Argument).® 


During one of his travels, Vadiraja visited Pune, 
the cultural capital of Maharashtra. There he learnt about 
the decision of the learned assembly to honour Magha’s 
Sisupalavadha as the best Mahakavya in Sanskrit. 
Vadiraja sent a message to the assembly to wait for some 
days, so that he would get the script of his Mahakavya 


7. Wat ea Rane ma att | 

frere kaea Rag tt 

agada Aae Tae | 

Aira Airaa mR, || 

adama AT Ae AeHVSS EMT AA LI bid .23-25 
8. sal gam Fadl aA 

agrafe mi maada | 

wae gR mÀ Reg | 

aagana Hora STA | 

EIGER TAEKE LEELA E rs | a 

WAST aA GR TVA aay Il ibid. 1.1-3 

Read: “This work (Yuktimallika) combines great erudition 
with an incredibly simple yet poetically charming style 
characteristic of Vadiraja, full of puns, alliteration and wit and 


analogies from life. No wonder he obtained the title of 
“Prasangabharana” for his surging eloquence”. 


Dr. B. N. K. Sharma, Op.cit. p.421 
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from his native place and present it to the assembly to 
judge its merits. On getting the assembly’s consent, he 
began to compose his Rukminisavijaya, each canto a day 
and sent it to the assembly on the twentieth day. The 
assembly, on perusal, found it to be better than Magha’s 
poem and duly honoured Vadiraja’. 


There occurred a pleasant incident in the life of 
Vadiraja which made the scholarly world have his 
Mahabharatalaksalankara. Once when he visited the 
sacred city of Prayaga (Allahabad), Sage Vedavyasa 
appeared to remind him, his mother’s assurance that she 


A e e 


9. aa gag mA AAT APT, | 
aadi ma RA Gad | | 
zadana RaT | 
AE EAR AS ANA | | 
aaa aa: aigaq ANA TTA, | 
agigi fasta paa | 
Raaka Aari a || 
siian FA gE, | 
Haas fagat dai Aragi: | 
Raar qie AART II 
slanim ASA a l 
Fara a gA MAAT, | | 
gii Perna R Ransa Tay | 
emana Agi R NRA I1 Ibid. 111.4-10 


(According to Satpurācārya the author of Sri Vādirāja 
Gunaratnamala, it was composed at Sode and the king of Sode 
„honoured the poem because of its merits. Vide : 


GERAIS A ma AAA, | 
ma pR RSAT | | v.49 
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would worship the Lord, with one lakh ornaments,on his 
birth!® and asked him to compose a commentary on one 
lakh difficult words of the Mahabharata, which Vadiraja 
accomplished successfully!!. 


On his visit to Dvaraka, he performed severe 
penance for six months and composed the Madhvas taka, 
(a string of eight verses glorifying Madhvacarya), 
recitation of which cured the burning fever of an ascetic, 
named Krsnayati. During his penance, Lord Hayagriva 
appeared before Vadiraja and informed him of his idol in 
a nearby cave, which he procured for his worship.!? 
During his sojourn into Gujarat he won over many new 
disciples. 


10. WT Ares rele pa | 
sod paassa wearer |! Ibid. 1-9 
H.-SP aes RATS sae | 


areata (TAT Year sae Ta zET | | 
TOY Hee TATA: | 
aancgnctal a aenda a R 11 Mbid. 111.18-22 
12. Bea alee qatar aa FE | l 
A ga raaa À A | 
amiada a ap a AÀ fa | 
sak Ta saN Tos | | 
qaia a Tora dea alates | 
Jar Aa paa gare RATE | | Ibid. 111.28-30 
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When the rulers of Vijayanagara, viz. 
Krsnadevaraya (A.D.1509-29) and Acyutadevaraya (A.D. 
1529-42) faced a financial crisis, they approached 
Vadiraja to save them from the difficult days. And he 
entered with them the age-old cave of Valin, where he 
showed them an ancient treasure for their use. For his 
personal use, he took the idol of Rama worshipped by 
Sugriva and that of Vitthala worshipped by Valin!?, When 
they begged to give an opportunity of serving the Lord, he 
asked: them to renovate Lord Krsna’s temple at Udupi, 
which they did. 


Once King Acyutadevaraya was attacked by a 
disease incurable for the physicians, watt Vadiraja 
cured and received honour from the King!4 


13. aes WHERE Ta aE | | 


Tear ARTY Ts Ae ll bid 111.34-39 


E! 
4 
! 


smR Reade 
ATEN Aad ERA Bey Il bid. 111.42-44 
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Dharmasthala is a famous shrine in Karnatak, 
which attracts more than a million devotees every year. It 
is presided over by Lord Mafijunathesvara who was 
re-installed there by Vadiraja!>. It was Vadiraja who 
showed the way of worshipping the thousand Siva-lingas 
at the village Naviru where the two rivers Kumaradhara 
and Netravati meet in the South Kanara District. 


i It is a well known fact that Madhvacarya ordained 
his eight asscetic disciples each being the first pontiff of a 
Math to perform by turn, the worship of Lord Krsna at 
Udupi. The period of each pontiff was of two months and 
it was Vadiraja who extended it to two years, which is 
being followed even to-day. This facilitated long tours for 
the pontiffs, to take the banner of Madhvacarya far and 
wide in the country. He also constructed the eight Maths 
nearby Lord Krsna’s temple!® 


15. Weenie aay ates | 
TRAUMA AY AAAS TTL | | 


STATA Nara TOs | Ibid. 111.51-55 


16. maana i ARNAT, | 


AAAA AANA I Tbid.1V.49-51 
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Once a goldsmith began to create a Pajicaloha idol 
of Vinayaka. But it took the form of Lord Hayagriva. He 
found it impossible to chisel it to have the desired form. 
When he slept brooding over the problem, in his dream he 
got the instruction to present it to the supplicant in the 
morning. It was Vadiraja who received that idol in the 
morning and thereafter the community of goldsmiths 
became his disciples!’. 


Vadiraja’s biographers inform that he is one of the 
divinities called Rjus (a class of souls destined to 
become Brahma) named Latavya and that he is 
Bhavisamira or the future Vayu, when the present 


17. aia stevia sary | 
qodeilend fasaasaearpiderd | | 
TASAN PARAE | 
zam medam AAA Af | 
m A ae ar yer AR eR | 
taaa a AÀ RA Fer 1 
afa aAa mara RRA I 
camefargena RA at À | 
afersraded met RJA as | 
aRar AAR RAA ary | 
qa efa i agi Reana | 
aes igen aeaa 11 Jbid. 1V. 69-74 
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incumbent becomes Brahma, the Creator!®. He possessed 
occult powers. He had under his control a powerful 
‘Bhitaraja’. King Arasappanayaka of the Sode region, in 
the North Kanara District, became very much pleased by 
the divine and benevolent personality of Vadiraja and 
gifted the village Sode to him and constructed a temple 
there. Vadiraja wished to instal the idol of Lord 
Trivikrama therein. The idol was at Badari and Bhutaraja 
was sent to bring it with the blessings of Vedavyasa and 
Madhvacarya. And Bhitaraja brougth the idol together 
with a stone-chariot, which can be seen even today at 
Sode!?. 


18, faa g wae As | | Ibid. 1.27 
afa Mesa ates ayaHas | 
EAST Area | Ibid. VI. 56-57 
Renaa ak garea , | 
mA ARAETA | | Ibid VIII.) 


zaa maa AA adas I lwo ll 
aRaamead ar TAMA NANTA , I Igo ll 
- HATTA 1 


Read: H. Subba Rao, Srimad Vadiraja Rjutva Siddhanta 
(Kannada) Sri Shirur Mutt, Udupi 1972 wherein the author proves 
the Rjutva of Vadiraja. 


19. aÑ ed TM Ta fais iaaa, | 


Fes Pal emaki Pea fe | 
Ged Aasa adsa way I | 


Tal Fe AASA Afai: | 
RAA ca caer | VGC VI.41-44 
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As Vadiraja had a long life of 120 years, he had the 
opportunity of worshipping Lord Krsna during four 
Paryayas i.e. during A.D. 1532-34, 1548-50, 1564-66 
and 1580-82. And when his turn for the fifth Paryaya in 
1596-98 approached, his disciple Vedavedya expressed 
his desire to perform Lord Krsna’s worship during the 
period. Vadiraja consented and during those two years he 
observed paryaya at Sode worshipping Lord 
Venugopalakrsna.7° 


After living a brim-ful mortal life of 120 years, 
Vadiraja decided to put an end to it and caused a sacred 
Vrndavana (sacred tomb) to be constructed for him at 
Sode. After blessing all the devotees he entered it on 
Phalguna Krsna Trtiya of Sarvari (Saka Year 1522 
corresponding to A.D. lith March 1601) and having 
abandoned his mortal frame therein, departed to his 
divine abode. It is believed that Vadiraja is, ever since 
then, blessing the devotees from his Vrndavana itself and 
thousands of devotees visit Sode, year after year, which 
has become a holy pilgrim-place in Karnatak State. 


2. DATE: In Indian history, exact dates of many well 
known ancient personalities have remained unsolved 


20. i Aenean AAAA | 
agers EA TH | | 
TIAN Feared Fal Ya Alaa | 
Taam a aaea e | l 
aR: areal d aà asa Rè | 
amaaa aag Aas | | 
samara a, | 
gaa aafaa a paa A ll bid. V1.51-54 
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mysteries even today. Fortunately, it is not so with 
Vadiraja. Even though we do not have exact dates 
corresponding to important events which happened during 
his life-time, like the year of his becoming the head of the 
Kumbhasi Math, the dates of his birth and disappearance 
have been acceptable to the scholars and historians alike. 
The Caramasloka*' or the epitaph preserved in Vadiraja 
‘Math at Sode states that he departed to his divine abode 
on Phalguna Krsna Trtiya of Sarvari Samvatsara of 
Salivahana Saka 1522. It corresponds to Wednesday, 
A.D.11th March 1601. His biographer Ramacandracarya 
(the author of VGC) was a disciple of Vedanidhi, the 
twenty-second pontiff of the same Sode Math and was 
thus not far removed from Vadiraja, and hence the 
information given by him about Vadiraja has become 
acceptable. He states that Vadiraja was born on Magha 
Sukla Dvadasi of Sarvari Samvatsara of Salivahana Saka: 
140222, This corresponds to Friday A.D. 12th January 
1481. There are inscriptions of A.D.1571, 1582 and 1393 


21. tated sicraanicraretare autres | 

al wet Ta maA Ardara || 

mÀ Coreen Raagi RA ARA I 

aeda sR Maries | | | 
This is reproduced in VGC at the end of the sixth canto (bindu) 
with a verse prefixed stating his life span to be of 120 years : 

Me Panga g TTI elect | 

auis AÀ water |) v1.71 
22. mA Balch GaAs | | 

midia ae yarin NA | 

FE E aN aAA, | | 1.30-31 
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which mention events connected with Vadiraja, like the 
consecration of temple of Lord Trivikrama at Sode and 
gift by Sode King Arasappanayaka to Vadiraja. 


Thus Vadiraja had his stay in the physical body for 
a very long period of one hundred and twenty years. 


3. WORKS : In the words. of Dr. B.N.K.Sharma,?* 
“Vadiraja was a prolific writer and more than a hundred 
and five works stand to his credit. Of these, however, 
nearly half are in the nature of minor stotras and of no 
great importance. His major works are about twenty in 
number, of which more than a dozen can be designated as 
original. works. The rest are commentaries on earlier 
classics of the system, very few of which have, however, 
been printed”. 


Still, it must be said, if one serveys works in 
various branches of knowledge in Sanskrit, Vadiraja 
occupies the position of a writer who contributed 
substantially to manifold fields of knowledge. He 
composed independent works vindicating the tenets of 
Dvaita Vedanta. He wrote commentaries on earlier Dvaita- 
classics of Madhvacarya and Jayatirtha. He sung the. 
glories of Lord Krsna through his epic-poem 
RukminiSavijaya. He contributed a travelogue, a rare 
species in Sanskrit. He commented on his own two verses. 
He interpreted one lakh difficult words. of the 
Mahabharata. He explained the Vedic PuruSasukta. He 
contributed not only to Sanskrit literature through a’ 
variety of his compositions, but even Kannada literature: 
has been enriched by him through his Devaranamas. It is 


. 23. Op. cit. p. 417 


Chapter II: Vadiradja - Life, Date and Works 26 


now learnt that Vadiraja did compose some devotional 
songs in Telugu and Tulu languages also. 


Here an attempt has been made to introduce briefly 
Vadiraja’s major works : 


A. Original Works : 1, YUKTIMALLIKA : This is the 
magnum opus of Vadiraja. It occupies a unique place 
among great philosophical classics of the Dvaita Vedanta, 
in as much as it explains the Dvaita tenets in a simple and 
lucid style intelligible even to laymen. Dr. B.N.K. 
Sharma”‘ rightly observes, “ This work combines great 
erudition with an incredibly simple yet poetically 
charming style characteristic of Vadiraja, full of puns, 
alliteration and wit and analogies from life. No wonder, 
he obtained the title of ‘Prasangabharana’ for his surging 
eloquence. The works of Jayatirtha and Vyasaraya were 
too learned and stiff to be of use to general readers. It was 
Vadiraja who first brought the wisdom of his 
predecessors within the reach of all. Zn this respect, his 
work marks a new and necessary phase in the history of 
Dvaita Literature and breathes the spirit of a new age 
which produced other popular exponents of Madhva- 
siddhanta, both in Sanskrit and in Kannada.” 


Vadiraja’s Yuktimallika i is great both qualitatively 
and quantitatively as well as in vindicating the Dvaita 
tenets. Quantitatively it consists of 5379 verses divided 
into five parts named “Saurabhas.” The. first 
Gunasaurabha proves the Sagunatva of Brahman. The 
second Suddhisaurabha establishes His Nirdosatva. The 
third Bhedasaurabha proves the Pajfica-bhedas or the 


24. Ibid. p. 421 
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five-fold differences so ably proclaimed by 
Madhvacarya. The fourth Visvasaurabha confirms the 
Jagat-satyatva. And the fifth Phalasaurabha describes 
the nature of Moksa and means of securing it. 


The Yuktimallika can be considered as an 
elaborate commentary on the Brahmasitras. This is 
accepted by scholars both ancient as well as modern. 
Surottamatirtha, Vadiraja’s brother who presided over the 
Bhandarakere Math as its sixteenth pontiff, has written a 
commentary on the Yuktimallika, wherein while giving 
succinctly the subject-matter of the monumental work, he 
states - 


ET TATA THATS ATA AAT 
er YA mamana pa pada ai 
gi, waaa naaa A geid A, 
gitacearsha qA A fad sear Adera N, ae 
"aaea a" shal aRar aaa 
PASTA CHAE maa NTA , gae aaa e et 
a aiiis asya, same Aaa g ada 


Ag am sft aaa Ahas aaan "4 ara 
ama a sen" sa qa Praca RaR ea wraiad 
qarela maad mAT | 

In the words of Dr. B.N.K. Sharma,” “ In essence, 
the Yuktimallika is an elaboration of the teachings of the 


Brahmasitras as deduced by Madhva. The author has 
given a complete rationalistic turn to his treatment and 


25. Ibid. p. 422 
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deserves credit for many happy and original arguments 
and interpretations not found elsewhere in the other 
works of the system. Chapters I and II establish the twin- 
principles of Madhva’s Theism that the Brahman is ever 
full of attributes and free from any kind of imperfection. 
The III establishes that the Jiva and Brahman can never be 
identical. IV indicates the reality of the cosmos, refuting 
incidentally, the doctrine of Maya. The last chapter is an 
epitome of chapters III and IV of the Brahmasitras as 
interpreted by Madhva”. 


2. NYAYARATNAVALI : It quotes the Vedanta-nyayas 
or axioms to prove the Dvaita tenets by refuting Sankara’s 
Advaita. It contains 901 verses divided into five chapters 
called Saras. Dr. B.N.K.Sharma observes?ć : “The style 
is as usual with him alliterative and epigrammatical. He 
tries to flabbergast his opponents by a clever and 
judicious mixture of theology and metaphysics. His 
homely analogies and persuasive rhetoric make an 
instantaneous appeal to the reader and therin lies his 
strength and popularity.” 


Mr. L. Stafford Betty of the California State 
College, Bakersfield, who has translated the 
Nyayarainavali into English, observes : “I personally 
find that most of Vadiraja’s arguments are potentially as 
disconcerting to the sophisticated Non-dualist 
philosopher of our own day as they probably were to 
Vadiraja’s original auditors. The MNyayaratnavali, in 
other words, is far from a period piece. Anyone interested 
in putting Non-Dualism to the twin philosophical tests of 
internal consistency and reality-consistency could hardly 


26. Ibid. p. 428 
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do better than acquaint himself with Vadiraja’s merciless 
dialectic. His methodology is of the most modern and 
potentially devastating sort : it is what Western 
philosophers call the reductio ad absurdum, and what ` 
Indian philosophers picturesquely describe as “slaying 
one’s enemy with his own sword.” Vadiraja asks only that 
his rival auditors take seriously the necessary 
implications of their own philosophy. Whether the present 
reader comes to feel that Vadiraja misrepresents Advaita 
Vedanta, and thus in effect vanquishes only a “straw 
man”, or in fact succeeds in drawing out the real 
implications of the system, in the process destroying 
utterly its intelligibility and possible truth, one thing must 
be granted, I think, by all : Advaita has met a most 
formidable opponent.”?’ 


3. HARIBHAKTILATA : It deals with Bhakti or 
devotion of Lord Visnu and proves it to be the means of 
winning Lord’s grace leading to Moksa. It has 394 verses. 


4. SRUTITATTVAPRAKASIKA : In 507 verses it 
vindicates the Dvaita interpretation of five famous 
Upanisadic statments viz. (i) 48 arf (ii) xë venta 

(iii) wHAafadrery (i) amafi and (v) Bae ffor | 


5. KALPALATA : It is a sound and well reasoned 
refutation of the Pramananirnaya of the Jain monk 
Vadirajastri. The Kalpalata as a polemical work, is of 
high order and disproves the validity of Jain tenets, 
specially the ‘Syadvada’ or the ‘Saptabhariginaya’ 
which occupies a prominent place in Jainism. 


27. Vadiraja’s Refutation of Sarikara’s Non-Dualism : clearing 
` the way for Theism; Motilal Banarsidass, Delhi, 1978, /ntrod. 
pp. xiii-xiv. 
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Besides these major works, we have other works of note 
as follows - — 


6) CHAKRAMIMAMSA : dealing with tapta-mudradhérana. 
7) EKADA SINIRNAYA: stressing the need of observing 
the Ekadasi-vow, 8) BHUGOLANIRNAYA: giving the 
topographical details of the earth, based on the 
Bhagavata(Chapt.V), 9)PASA NDAMATAKHANDANA: con- 
taining an able refutation of Jainism; 10) 
SANKAL PA PADDHATI- describing the mode of Sankalpa at 
the beginning of religious rites; 11) SADACARASMRTI- 
modelled on Madhvacarya’s work of the same name; 
12) VIVARA NAVRA NA- refuting the Paficap adikavivarana of 
Prakasatmayati, together with its commentary Jattvadipana; 
13) SAK UNAMALA -explaining the meaning of omens; 
14) SAMSKRTA SUTRARTHA.- giving in aphoristic style 
the tenets of Dvaita Vedanta;15) ADHIKARA NANAMAVALE 
discussing the topics dealt with in the 223 Adhikaranas of the 
Brahmas itras, and 16) UPANYASARATNAMALA : sup- 
posed to contain ten discourses out of which only three are 
available, one connected with the Upadhikhandana of 
Madhvacarya and the other two explaining two verses of the 
Rukminisavijaya of Vadiraja himself. 


B. Commentaries : 


1) MAH ABH ARATALAK SALA NKARA- gives the 
meaning Of one lakh selected words of the Mahabharata, 
which have philosophical significance. 


2) MAH ABH ARATATATPARYANIR NA YABH AVAPRAK AK A 
- contains a brief exposition of some important points 
discussed in Madhvacarya’s Mahabharatatatparya- 
nirnaya. 
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3) PURUSAS UKTABHASYA- is a lucid commentary on 
the well-known Purusasukta of the Rgveda. 


C. Glosses : 


Vādirāja has written glosses on Madhvācārya’s 
Bhasyas on i) Talavakaropanisad, ii) Mandikyopanisad, 
iii) Atharvanopanisad, iv) K4adthakopanisad, 
v) Taittiriyopanisad, and on Jayatirtha’s tikās viz. 
vi)Nyayasudhad, vii)Tattvaprakasika, viii)ľśāv- 
asyopanisadbhasyatika and ix) Satprasnopanisad- 
bhasyatika. 


D. Poems: 


1) RUKMINISAVIJAYA: It is classified as a 
Mahakavya. It contains 1241 verses divided into nineteen 
cantos ( The merits of this work have been highlighted in 
succeeding chapters). 


2) TIRTHAPRABANDHA: Even though Sanskrit 
Literature is rich in all the branches of learning, its one 
lacuna is, works dealing strictly with historical incidents. 
Therein too travelogues are very few in number. This 
work of Vadiraja is a very informative travelogue clothed 
in good poetry. It contains a first-hand information of 
several holy rivers and pilgrim- centres scattered all over 
India. The poetry embodied in this work generates 
devotion in the hearts of the readers. One or two examples 
suffice to reveal the merits of Vadiraja’s poetic merits. 
This is the description of sacred Udupi: 
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BMA a acs HATTA | 
aay Ae adie afe 11 (1.13) 


("O Lord, you are the foremost of the gods who are 
supreme as standards of comparison ; you are fit to be 
described by your devotees ; you have mercifully come to 
this Rupyapitha; your divine home Vaikuntha bestows 
their own intrinsic bliss on the liberated souls who get a 
divine form similar to you ; you are the final resort of one 
and all ; O Lord protect me here also.") 


This is how he describes the famous Badarinatha :- 


aiga grifa | 
acii aa t fe fo aiga a a tt (I-41) ; 


("Speak out, which place is not made inferior to itself by 
this Badari which is adorned by brilliant rays of the bee- 
like divine damsels ?") 


A meaningful play on the word Pampa : 
qa aai Ai fi i a eT | 
asigid || (I-15) 


("This Pampa bestows wealth. What sin of men is not 
removed by it ? By the utterance of even its name it makes 
sin face downwards (i.e. perish )". The word ‘Pampa ' 
has two components Pam and Pa. And it is the reverse of 
Pa and Pam, the components of the word Papam and so 
the utterance of Pampa destroys Papamior sin). 
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Vadiraja himself: has beautifully summed up the 
merits of his 7irthaprabandha, which every reader 
should agree with :- 


ai Mii apai afer aes || (IV-46) 


(“Vadiraja, the great ascetic, has composed this 
Tirthaprabandha, filled with many an excellence. It 
contains various metres. It describes the greatness of the 
holy places visited by him during his pilgrimages. It is 
endowed with poetic figures of words. It is pleasing with 
its sense, capable of destroying the heaps of sins. It has 
arisen as a jewel from the ocean-like mercy of God 
Hayagriva”) . 


3) SARASABHARATIVILASA : It is a poem of 12 
cantos describing poetically the Dvaita tenets like 
supremacy of Visnu, nature and functions of Laksmi, Vayu 
and others. 


Besides these three major works testifying to the 
poetic merits of Vadiraja, two more poems viz. 
Kavikadambakanthabhisa and Svapnavrndavan- 
akhyana are ascribed to him. 


There are also many more works believed to have 
been composed by Vadiraja. Mention may be made of his 
commentaries on Visnusahasranama and Sanatsujatiya 
both being parts of the Mahabharata. 
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Vadiraja has contributed many eulogistic songs 
called Devaranamas, Kirtanas, Ugabhogas,Suladis and 
the like to Kannada literature. And it is believed that he 
sang the glories of the Lord also through Telugu and Tulu 
languages. 


Thus, a survey of the works of Vadiraja suffices to 
prove how his poetic genius functioned in several 
branches of learning and through several languages. 
Rightly does Prof. K.T.Pandurangi*® conclude “ Sri 
Vadiraja is a prolific writer....... he has enriched Dvaita 
literature both in Sanskrit and Kannada. He has written 
both for scholars as well as common man. His works have 
scholastic appeal as well as devotional appeal. We find in 
him a scholar, a poet and a great saint of mystic 
eminence”. And in the words of Dr. K.M.Krishna Rao’. 
"The great Vadiraja, the contemporary of Vyasatirtha, was 
a prolific composer and writer. He is renowned as a 
great leader of both the Vyasakuta and the Dasakuta. (The 
Vyasakita comprised learned pandits who carried on their 
expositions and religious disputations through the medium 
_of Sanskrit and the Dasakuta was made up of the singers 
of Kannada songs, which they sang from door to door, thus 
carrying the message of devotion to God (bhakti), 
knowledge of his glories (jfiana) and the need for 
detachment (vairagya) through the Kannada language.) 
Among-Vadiraja’s Kannada works are Vaikuntha 
Varnane, Laksmi Sobhane, Swapnapada, Kichakavadha 
and Gundakriya, with the ‘Ankita’ of Hayavadana.” 


28. Op. cit. pp. xxviii-xxix 
29. Karnatak through the Ages. Literery And Cultural 
Department, Govt of Mysore, Bangalore, 1968, P 715 


CHAPTER M 
RUKMINISAVIJAYA 


Contents in Brief 


Canto I 


The epic poem Rukmi nisavijaya begins with invocatory 
verses wherein the poet, Vadiraja prays to Supreme God 
Narayana as well as to His form Hayagriva. He bows down to 
Goddess Rukmini also. He praises Madhvacarya, wishes to 
possess the great Acarya always in his mind, and clarifies that he 
intends to describe following Madhvacarya, the glories of Lord 
Narayana even though he is aware that the great Acarya alone is 
capable to describe them. He declares that he is a disciple of 
VagiSatirtha and shows his modesty by saying that his poem 
should not be discarded due to his lack of learning, because a 
flower-garland is not discarded even though woven by an 
unskilled one. Further Vadiraja appeals that just as Goddess of 
wealth inspite of being fickle-minded is respectfully accepted, 
so too his poem should be received by the wise, even though 
there might have crept into it, some blemishes. 


With this introduction the story begins. 


Once goddess Earth being unable to sustain the burden of 
demons, resorted to god Brahma. But Brahma, Rudra and other 
gods considering themselves unable to remove the misery of the 
goddess, approached Lord Narayana. The Lord, becoming 
pleased by the eulogies of the gods assured them the redress of 
her agony. The Lord instructed His consort Goddess Laksmi : 
“Beloved, depart for the mortal world. Take out the foetus 
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growing in the womb of Devaki, a wife of Vasudeva and place i it. 
into the womb of Rohini, his another wife”. The Goddess dick: 
likewise. 


Thus divine serpent Mahasesa grew in the womb of 
Rohini and was born as Balarama. Then Lord Narayana entered 
the womb of Devaki and was born as Lord Krsna at the moon- 
rise on the eighth day of the dark half of the month Sravana. [The 
day since then came to be known as the Krsnastamis or 
Krsnajayant/ or the birthday of Lord Krsna. } 


At the very moment of Lord’s birth, his parents who had 
been chained and put behind bars by Devaki’s brother, the tyrant 
Kamsa, the ruler of Madhura (present Mathura in U.P.) became 
free and also were overwhelmed with joy. The goddess Earth 
becoming assured of the end of her agony was immensely 
pleased. The whole world plunged in delight. At the instruction 
of the Lord, His consort descended on the mortal world in the 
form of goddess Durga, from the womb of Yasoda, the wife of 
Nanda of Gokula. Then Krsna thought of moving to Gokula with 
the intention of killing there, Kamsa’s assistants before finishing 
off Kamsa. At His instruction Vasudeva carried child Krsna to 
Gokula. Then as it was raining, Sesa served the child making his 
hood an umbrella and river Yamuna gave way for Vasudeva 
enabling him to cross her easily. 


Canto U 


Vasudeva éntered Gokula and reached Nanda’s abode 
and placed child Krsna there and brought back child Durga. At 
dawn, Kamsa cameto Devaki and saw Durga rising high into the 
sky and addressing him: “Your killer is growing elsewhere”. On 
hearing this, Kamsa freed both Devaki and Vasudeva. Then 
Durga joined Devaki as a child. Then gods became happy on 
realising that the end of their enemies was nearing. The maidens 
of Gokula began to visit Nanda’s abode to have the sight of child 
Krsna. Nanda distributed thousands of cows as gifts to brahmins 
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and abundant wealth to bards and other worthies. People of 
Gokula celebrated with much pomp, the birth of Krsna in their 
country-side. The revered brahmins performed befitting 
‘purificatory rites. Child Krsna began to grow giving delight to 
all; especially to his mother and women-folk of Gokula. 


` Krsna was thus growing being the delight of all eyes. 
Once, there arrived demoness Putana at the command of cruel 
Kamsa to kill Krsna. On seeing him alone she lifted him and 
began to feed him through her poisoned breasts. But under the 
guise of drinking her milk, Krsna sucked her life itself and thus 
killed her. In this world, whatever evil is shot at the 
magnanimous, it certainly boomerangs at the shooter itself! 
‘There were two souls in the body of Putana, one of demoness 
Tataka which descended to the nether world and the other of 
divine damsel Urvasi which rose to the heaven. 


Then Nanda celebrated rites like taking out of the house 
and showing the sun, for Krsna on the twelfth day of his birth. 
When his mother Yasoda and others were fully engaged in the 
celebrations, there arrived a demon, again at the instructions of 
Kamsa, to kill Krsna. He was Sakatasura who was killed by 
Krsna with a kick. 


Canto Hl 


After Sakatasura was killed, there came another demon 
named Trnavarta to meet his death at Krsna’s hands. YaSoda and 
other ladies of Gokula were enjoying the child-like sports of 
Krsna in his cradle. Once he swallowed a little of earth and was 
scolded by his mother Yasoda. Thereat, he opened his mouth and 

_ showed therein the entire universe to her! Thereafter Gargacarya 
named the two children as Balarama and Krsna. 


Krsna began to crawl, to speak indistinctly and to walk. 
Then he started visiting surrounding houses. There he began to 
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steal milk and milk-products to the pleasure of those 
cowherdesses. They complained to YaSoda about his theft and 
other misdeeds, but it was only out of immense pleasure. Thus, 
‘everyone was enjoying Krsna’s sports and pastimes in Gokula. 
Krsna had become one and the only centre of affection and 
admiration of one and all at Gokula. 


Canto IV 


One day, Yasoda was churning the curds when Krsna 
with soiled body approached her. She affectionately took him on 
her lap and while feeding him milk, began to wipe off the dirt 
from his body. Before starting the work of churning the curds, 
she had placed a pot of milk on the burning hearth and it began to 
boil. Yaśodā desired to. prevent it from overflowing and went to 
the hearth leaving behind Krsna who became angry on her 
ignorance of the fact that he is the Supreme Lord who can control 
even god fire; and he threw a stone at the curds-pot and broke it. 
Then he gave the butter to a cat and left the place. 


On her return, Ya$oda did not see Krsna there and 
hurriedly went out and reached him. She began to threaten him 
with a stick in her hand and thought of binding him down with a 
rope. But no amount of ropes could suffice to bind him. This 
made her realise that her son is the Supreme God and this 
realisation on her part made himallow her to bind him. Then she 
tied him to a mortar which had helped him to reach to the butter- 
pot. But he went out with that mortar itself and felled the two 
trees and released his two devotees viz. Nala Kubara and 
Manigriva who had been reduced tothe form of two trees due to 
acurse. They came out of the trees and having sung the glories of 
Krsna went to their heavenly abode. 


Due to the multifarious activities of Krsna, Gokula 
became crowded with people and he desired to move fo 
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Vrndavana to reside. But he had to force his kinsmen to prepare 
to leave Gokula for Vmdavana. Towards this end, he created 
from his hair numberless wolves and being frightened by them, 
all the residents of Gokula left for Vindavana and made it their 
abode. 


At Vrndavana, once a demon attacked Krsna in the guise 
of a calf. And this Vatsasura was killed by him. Then arrived 
another demon named Bakasura with the intention of swallowing 
him. But Krsna killed him by tearing asunder his mouth. 


Once Krsna learnt that a serpent by the name Kaliya has 
rendered the water of river Yamuna, nearby Vrndavana, 
poisonous and consequently he thought of punishing and driving 
away the deadly serpent. Hence, he went to the river one day, 
early in the morning, alone and jumped into the river where it 
was residing. It attacked Krsna and was tamed by him, who 
began to dance on its broad hood. Here, in the Vrndavana people 
became anxious on not seeing Krsna, began to search him and 
reached the river following his foot-steps. They became 
delighted on seeing Krsna dancing on the serpent. There also 
arrived gods Brahma, Siva and others and watched his dance 
with their mouths singing his eulogies. Then on being implored 
by Kaliya’s wives, he allowed them to depart safely from the 
river to the ocean. Thus the water was rendered free from 
poison. 


Canto V 


Once during night, wild fire began to surround 
Vindavana. Krsna swallowed it and protected his kith and kin. 
Then he went to Gokula. In Vrandavana a demon was tormenting 
people through his form of a tree by emitting poison and by 
producing poisonous leaves and fruits. Many met their death by 
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its contact. Krsna destroyed the tree. Other demons who were 
harming the cows of Gokula through their cow-forms, were also 
destroyed. 


In Vrndavana, a cowherd by name Kumbhaka had 
declared that his daughter named Nila would marry the person 
who would vanquish his seven oxen. And Krsna took the 
challenge and married her by taming the seven oxen. Then there 
arrived a demon named Dhenuka in the form of a donkey, who 
was killed by Balarama. Thereafter Balarama killed demon 
named Pralamba and Krsna killed another demon named Vyoma. 
Krsna then devoured the wild fire which was surrounding 
Vrndavana. 


The blessed cowherd-maidens desired to win Krsna as 
their husband and began to worship goddess Durga to achieve 
their objective. Once those maidens were taking bath in river 
Yamuna having placed their garments on the bank. Krsna carried 
away those garments and having realised that they were fit to 
become his beloveds, returned the clothes to them. 


One day, when the cowherds had sojourned to the forest 
with Krsna and with their cattle, they became fatigued. They saw 
that at a nearby place priests were performing a sacrifice. The 
cowherds went to the sacrificial hall and begged food for 
Krsna. But the priests did not give any food to them, fearing that, 
that would violate the religious precepts. The cowherds then 
went to the wives of those pnests and they gladly gave food for: 
Krsna and thus pleased him. 


Krsna thought of teaching a lesson to Indra and hence 
instigated the cowherds to stop the sacrifice which was being 
performed to please Indra. Instead, he advised them to worship 
Mount Govardhana. They obeyed him. Krsna went round the 
mountain and took its form and received for himself oblations 
meant for Indra. As a result Indra became terribly angry and 
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directed the clouds to pour heavy rains. Krsna lifted the 
mountain and held it as an umbrella and protected both the 
cowherds and the kine against the onslaught of heavy showers. 


Canto VI 


Krsna then departed for Gokula with the cowherds and 
the cattle. Gods and human beings began to sing his glories. Indra 
realised his guilt and with repentance approached Krsna and 
begged his pardon. 


Once, Nanda went to river Yamuna to have an untimely 
bath: Varuna’s servant, who was guarding the place, captured 
him and took him to Varuna. Krsna went to Varuna’s abode and 
became pleased with his firm devotion. Varuna worshipped 
Krsna and gladly released Nanda. 


The day ended. The sun disappeared. The moon rose in 
the sky. The world plunged in moonlight. Krsna went to 
Vrndavana for sport and pleasure. He played melodiously on his 
flute and that enchanted the entire universe which became 
immensely pleased. All the cowherd-damsels abandoned 
whatever they were doing and ran to Vrndavana being attracted 
by the melody of Krsna’s flute. Krsna tested the firmness of their 
devotion by asking them to retum to their kith and kin, but they in 
turn asserted that Krsna himself is their all in all-father, mother, 
husband, friend, beloved and so on. He became very much 
pleased with their clever replies to his searching questions, 
showing their firm love to him and pleased them by love-sport. 
They became overwhelmed by passion. Krsna thought of playing 
with their emotions and disappeared from their sight. As‘a result, 
they became confounded and wandered in that forest in search of 
Krsna singing his eulogies. 
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Canto VII 


This canto describes the pangs of those love- striken 
damsels submerged in Krsna’s love. 


They wandered about asking the whereabouts of Krsna 
to trees, creepers, bees, birds, deer, lotus-ponds, the flute, 
Vrndavana, the night, river Yamuna, breezes and whatever came 
across them. At last when all the enquiries proved futile, they 
submitted to Krsna himself praying for his vision and company. 


Canto VIII 


The cowherdesses lamented seeking the company of 
Krsna : “O Krsna, we are love-striken. You love your devotees 
and it is your duty to protect us, your devotees. Make us, your 
slaves, as your own. We are born as cowherdesses only because 
of your directions sent through Brahma, the Creator. If you do not 
grant us your company, we will put an end to our this mortal 
existence itself. We cannot forbear the pangs of your separation. 
Therefore please come and please us by sporting with us. We 
envy your flute which enjoys the pleasure of your kiss, while we 
are deprived of the same pleasure. O you Krsna’s flute ! please 
bring him here. O Krsna, if you do not protect us then your 
assurance in the seriptures that “I look after the welfare of my 
devotees", will become a futile boast. You must protect 
us.Otherwise we will perish.” 


When they were thus bewailing over their miserable 
plight and crying aloud for Krsna’s company, there occurred 
moon-set. And Krsna became visible and pleased them with his 
love-sport. 


This love-sport of Krsna became famous as Rasakr ida. 
The cowherdesses became immensely pleased by that circular 
dance having Krsna in the centre. 
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Canto LX 


On beholding the Rasakrida of Krsna and the 
cowherdesses, the wild beasts stood still to enjoy that sight and _ 
gods began to sing Krsna’s eulogies with delight. Having heard 
the melody of Krsna’s flute, Brahma, Vayu and Siva became 
much delighted. During that dance, Krsna’s feet: which were 
normally difficult to be seen, became easily visible to one and 
all. Bees, swans, parrots, cuckoos, peacocks and other beings 
flocked there to witness that divine dance to their joy. On seeing 
Krsna’s dance, peacocks began to dance with their feathers fully 
stretched out. Trees worshipped him by showers of flowers. 
Bees hummed melodiously. Deer and other beasts looked with 
full attention. And serpents nodded with their raised hoods. 


Krsna went with his beloved cowherdesses to river 
Yamuna for water-sport. After the water-sport, all returned to 
Gokula and Krsna visited their abodes and by his love-sport 
pleased all of them. 


Canto X 


Krsna after spending the night in love-sport with the 
cowherdesses bid farewell to them at dawn. 


Once, Nanda was performing Durga-worship in the 
Durgavana. There came a Vidyadhara named SudarSana who had 
been reduced to the form of a serpent due to the curse of 
Angirasas. He bit Nanda. Krsna kicked the serpent who regained 
his Vidyadhara-form, bowed down to Krsna with gratitude and 
departed to his heavenly abode with delight. 


One day, at night when Krsna was sporting with 
cowherdesses,-a demon named Sankhaciida arrived there 
stealthily and was killed by Krsna. He possessed a brilliant 
jewel which Krsna took and gave to Balarama. Thereafter, 
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another demon named Arista came to attack Krsna in the form of 
a bull and Krsna uprooted his horns and killed him using 
_ themselves only as his weapon. Then there came another demon 
by name Keéin, in the form of horse and opened his mouth to 
devour Krsna who thrusted his arm into his opened mouth and 
extracted out his life itself. Thus Kesin met his death. 


At this stage, S48¢ Narada met Kamsa and incited him to 
imprison Vasudeva : “O Kamsa ! You must be considering 
Ugrasena to be your father. It is not true. You are an illegitimate 
child. You happen to be the chief of demons whereas Krsna is 
the lord of gods. The fact is, Krsna was born to your sister 
Devaki, but your brother-in-law Vasudeva, being afraid of you, 
took him to Nanda at Gokula”. On hearing this account of 
Vasudeva’s betrayal, Kamsa became too irritated and desired to 
kill him. But Narada prevented him with the result that Vasudeva 
was imprisoned by Kamsa. 

Then Narada came to Krsna and reported Karisa’s 
atrocities with the request to take suitable action to stop them. 


After Narada took leave of Krsna there arrived at 
Gokula, Akrūra with a message from Kamsa to Krsna. Krsna 
heartily welcomed him and enquired about the welfare of 
Vasudeva and others :- 


“Akrūra, are you doing well there ? Is my father living 
with pleasure and delight ? Are you preparing for eternal 
liberation? What are Kamsa’s plans ? How should I act ? Please 
tell me.” Akrūra replied. “Krsna ! what is not known to you ? 
You know, Vasudeva is behind bars ! He is remembering always 
you alone. I, who am nearby you, need not worry about 
liberation, because your vicinity itself is the supreme liberation ! 
O Lord ! why speak anything more? By your sight itself, I have 
realised the knowledge of the universe. Really, that cruel 
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Kamsa has acted friendly with me by sending me as his 
messenger to you, because of which, I have this vision of your 
beautiful form. Now please listen to the message. 


“Kamsa wants to harm you on the pretext of the bow- 
festival. You attend it, destroy him and please your devotees.” 


Krsna consented and started for Madhura, Kamsa’s 
capital. The cowherdesses tried to prevent Krsna from leaving 
Gokula. But Krsna pacified them and accompanied Akrira in his 
chariot. On his way, Akrura went to river Yamuna and became 
immensely pleased by seeing Krsna’s form in it. 


On reaching the outskirts of Madhura, Krsna sent Akrūra 
alone inside the city. For Akrura, separation from Krsna was 
unbearable and so he prayed Krsna to be his guest and make his 
abode his dwelling. But Krsna consoled him by pacificatory 
words and Akrira had to enter the city alone. 


Canto XI 


At sunrise, Krsna started towards the city of Madhura. 
On his way, he was greeted by his devotees with various 
offerings. He met a haughty washer-man whom he desired to 
punish. Krsna asked some garments from him which he refused 
and Krsna punished him by cutting off his head. Further, he met a 
hump-backed woman who offered him cosmetics and got her 
deformity cured. Similarly, a barber and a florist got their 
desires fulfilled by honouring Krsna. 


Then Krsna went to the place where the bow had been 
kept and broke it intotwo halves. With those pieces he killed its 
guards. On seeing this, wrestlers of Kamsa got frightened. Then 
there occurred sun-set. Krsna left the city for his abode outside. 
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On knowing Krsna’s breaking the bow, Kamsa got 
frightened. He could not enjoy night-rest; he was tormented by 
evil dreams. 


At sun-rise, Krsna again entered the city with his 
cowherd-friends. While going to the wrestling hall, he was 
stopped at the gates by a terrific and mighty elephant named 
Kuvalayapida, which was destroyed by Krsna. He plucked out 
its teeth and handed over one to Balarama, keeping another for 
himself to be used as weapons. 


On entering the wrestling-hall, Krsna and Balarama 
wrestled, respectively, with Caniira and Mustika and killed 
them. Then came the turn of Kamsa, who came with his army to 
attack Krsna. Indra sent his chariot for Krsna who used it to fight 
and kill Kamsa's soilders. At this, Kamsa became furious and 
decended from his chariot to attack Krsna with a sword. Krsna 
killed him with his hand-blows. There were two souls in the 
body of Kamsa. The demon’s soul went to the hell, whereas that 
of sage Bhrgu went to his heavenly abode. Feigning fatigued 
Krsna went to river Yamuna to relax. 


Canto XII 


After slaying Kamsa, Krsna enthroned Ugrasena, 
Kamnsa’s father as the king of the Yadavas and assured him that 
himself, Balarama‘and others would be serving him as faithful 
servants. Then he released his parents Vasudeva and Devaki 
from imprisonment. They on their part became immensely 
delighted and sung his glories. 


Thereafter, Vasudeva prepared to celebrate the 
Upanayana-ceremony of both Krsna and Balarama. All sages 
assembled there to witness that unique occasion. After the 
ceremony, both of them went to preceptor Sindipi for education. 
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Within sixty-four days they fully learnt the sixty-four arts. On the 
completion of education, Krsna asked about the fee to be paid to 
the preceptor. The latter asked Krsna to bring back his son who 
had been dead. Krsna went to the sea and killed a demon named 
Sankha and obtained the conch named Pāñcajanya. From there, 
he went to Yama’s abode and blew his conch. Yama was pleased 
to have Krsna’s vision ; he handed over Sandipi’s son to Krsna 
who took him to his father, who received him with pleasure. 


Then Krsna returned to Madhura and stayed there 
imparting useful counsel to king Ugrasena who cultivated full 
reverence to Krsna. 


Canto XMI 


While staying at Madhura, Krsna remembered father 
Nanda, mother YaSoda and his beloved cowherdesses at Gokula 
and sent Uddhava to tell them about his well-being and love to 
them. 


Uddhava reached Gokula at sun-set and was pleased to 
witness the sports of the cowherds and the kine there. Uddhava 
had the pleasant surprise of seeing everybody worshipping 
Krsna and Krsna only. In every house, Krsna’s sports were 
being sung; flowers and perfumes were offered to him ; the 
parrots were chanting Krsna’s name ; the cuckoos were imitating 
the melody of his flute ; the bees were seated in lotuses which 
were like his feet ; and every house had been adorned to 
welcome him. 


On entering Gokula, Uddhava first went to the abode of 
Nanda, where all became delighted to learn Krsna’s love and 
regard towards them. Then he went to the cowherdesses who had 
become emaciated due to the pangs of separation from Krsna. 
They began to express their feelings to Uddhava, under the 
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pretext of addressing a bee as they did not want to talk to 
Uddhava, a stranger. They poured out their agony before him. 
He consoled them with coaxing words and returned to Krsna. 


Meanwhile Kamsa’s wife, by name Asti, went to her 
father Jarasandha and reported Kamsa’s death at the hands of 
Krsna. Jarasandha declared war on Krsna and marched with his 
large army to attack Madhura. But Krsna and his army was far 
superior to them. As a result, in the battle, Krsna vanquished 
Jarasandha and his army and drove them all back to their 
Magadha country. 


Canto XIV 


On the victory of Krsna over Jarasandha, there 
resounded eulogies of Krsna sung by gods, sages, siddħas and 
other divinities. Krsna created Pradyumna who killed Ekalavya 
that had come to fight on behalf of Jarasandha. Jarasandha 
discharged the mace granted to him by Siva at Krsna which fell 
upon his own mother Jara and killed her Krsna and Balarama 
brought about heavy destruction in the army of Jarasandha which 
infuriated his bosom-friend Sisupala who shot showers of 
arrows at Krsna. But he could not forbear the counter-attack of 
Krsna, who reduced to pieces not only Sisupala’s arrows, but 
even his bow, crown, umbrella and the flag. On his part, 
Balarama destroyed the horses and the charioteer together with 
the chariot, of Jarasandha and captured him, But on the 
instructions of Krsna he released him to go to his capital. 


Even though vanquished thus, Jarasandha persisted in 
attacking Krsna. Once again he built up his army and marched 
against Madhura. He camped on the banks of river Yumana. At 
sunrise Krsna also prepared his army and marehed to conquer 
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Jarāsandha. He properly distributed his army and attacked from 
three directions. This attack was unbearable for Jarāsandha and 
his army. Some soldiers of Jarasandha sought with folded hands, 
protection from Krsna which was granted. Some others became 
target of Krsna’s arrows and met their death. Others ran away 
from the battle-field to save their lives. At last Jarasandha was 
captured by Krsna, who released him considering him to be too 
insignificant to be killed by him. 


When Jarasandha began to attack Madhura repeatedly, 
Krsna decided to protect his people taking them to a distant 
place. And he built a new city ‘Dvaraka’ in the western ocean 
and therein settled his kith and kin. One by name Kalayavana 
came to attack Krsna and Krsna made him enter the cave 
wherein Mucukunda was sleeping. Kalayavana mistook him to 
be Krsna himself pretending to be asleep and disturbed his 
sleep. Mucukunda opened his eyes and burnt Kalayavana to 
ashes. 


When Krsna was thus living in Dvaraka, one day a 
brahmin arrived there with a letter to Krsna from Rukmini, the 
princess of Vidarbha. The letter contained her prayer - “Krsna ! 
I long to marry you. You are the most fittest husband to me. Since 
I heard about you from Narada, my mind is firmly rooted in you. 
I have also heard from the same sage that you have decided to 
marry me only. Some others are desiring my hand and they 
should be destroyed by you.” Krsna responded to the letter and 
started in his chariot towards Vidarbha. Before his reaching the 
capital of Vidarbha, Jarasandha, Sisupala and other wicked 
kings had already arrived there and so, Krsna did not enter the 
city; he camped outside itself. People thronged to see his 
beautiful form and judged him as the suitable husband to their 
princess, Rukmini. 
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As a part Of thè marriage ceremony, Rukmini came in a 
procession to worship: her family-deity whose temple was 
outside the city. After the worship, she met Krsna who 
welcomed her in his chariot and drove away towards Dvaraka. 


Canto XV 


Thus, while Krsna was travelling with Rukmini in his 
chariot to Dvaraka, Sisupala and others attacked him, with the 
intention of gaining Rukmini. But they were defeated and driven 
away. Then Rugmi, Rukmini’s brother who had promised her 
hand to Sigupala came to attack Krsna and Krsna broke his bow 
and insulted him by shaving off his head. Thereafter, Krsna 
reached Dvaraka with Rukmini with pomp and glory. 


Then Krsna went to the garden ‘Mulamadhava’ with his 
kith and kin and other kings to marry Rukmini according to 
religious injuctions. On reaching the garden, some kings took the 
role of bride-groom’s party and some others bride’s party. For 
the engagement ceremony the bride-groom’s party went to the 
place where bride’s party had settled. Astrologers examined the 
horoscopes of both Krsna and Rukmini and declared that the two 
tally in all respects. The bride’s party became ready to give 
Rukmini in marriage to Krsna on certain conditions: “She should 
not be entrusted with any onerous task. Krsna should not leave 
her at any time, nor should he get angry upon her. When we send 
a message, she should be sent to us. He should not marry any 
other maiden, nor should he forget us, his new relatives”. 


The bride-groom’s party told its requirements: “Krsna is 
not an ordinary house-holder. Entire universe of fourteen worlds 
is his home. Rukmini as its mistress, will have to: look after all 
the properties as well as the children, like god Brahma and 
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others. As she is very capable, this work will not be burdensome 
to her. We promise that Krsna will never leave her even for a 
moment. He will always be accompanied with her on all 
occasions. He will never become angry upon her. He will not 
marry any other lady. Even when other damsels marry him, he 
will sport only with Rukmini residing in their bodies”. 


The bride’s party confessed: “We are not in a position to 
give anything as dowry. We do not possess even chariots or’ 
horses or elephants and the like fit to be given to him. We will 
give in marriage only this Rukmini. Please do not expect 
anything more from us”. And the bride-groom’s party replied: 
“Our Krsna is fully contented. He does not expect anything 
except the side-glances of this Rukmini. Verily, those are 
capable of bestowing unlimited riches even to gods like Brahma 
and Rudra”. 


Then the marriage-ceremonies began. Accordingly, after 
Samavartana ceremony, Krsna started on pilgrimage. The 
bride’s party stopped him saying- “You need not go on 
pilgrimage. You unite with this Rukmini who has all the pilgrim- 
places in her”. Krsna agreed and performed some religious rites 
preceding the marriage-ceremony in that Milamadhava-garden. 


-Canto XVI 


(Vadiraja the poet, has fancied a Swayamvara-scene 
here to prove the supremacy of Krsna over all gods) 


Rukmini entered the marriage-pandal and beheld all 
gods assembled there and began to consider the relative merits 
of each of them in her own mind. Her own intellect acted the role 
of a friend describing the gods to her. 
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“Rukmini ! this is god Brahma born out of thedotus which 
sprouted from the navel of Lord Narayana. As Narayana is 
called as Atman, Svayam and A, this god Brahma got the names 
Atmayoni, Svayambhi and Aja. On his birth, not able to behold 
Narayana as it was water and water everywhere, he began 
penance to have the vision of Narayana. Consequently, he saw 
Him having thousand arms, lying on Sesa, the great serpent, and 
accompanied with Goddess Laksmi. Brahma, the first devotee of 
Narayana has been entrusted by Him, with the task of world- 
creation and by His grace he is accomplishing this work. Hence 
he is not equal to this Krsna who is none other than Lord 
Narayana. 

“Here is Mukhya Prana, the lord of vital-airs. He is 
equal to Brahma in all aspects. He is the perfect devotee of the 
Lord. Never does he function against the wishes of the Lord. In 
the next Kalpa, when the present Brahma achieves perfect 
liberation, this Mukhya Prana will function as Brahma, the 
creator. At the time of the well-known chuming of the milky 
ocean, as you know, there first arose the deadly poison. Most of 
it was first drunk by this Mukhya Prana who gave little of it, 
having reduced its potency, to Siva. He is also capable of 
bestowing liberation to his devotees as per Visnu’s instructions. 
This Mukhya Prana having taken the form of Hanuman, served 
Visnu incarnated as Rama. Now he is serving the same Lord in 
this incarnation of Krsna having himself taken the form of Bhima. 
In future, he will take the form of Madhva and will accomplish 
tasks impossible for other gods. 


“Here are Mahadeva, the son of Brahma, Garuda, the 
lord of birds; and Sesa, the serpent lord. All these three are equal 
in knowledge, strength and bliss; and are devoted to the service 
of the Lord. This Mahadeva on an earlier occasion destroyed 
Tripura-demons; he is blessed on his head with the Ganges, born 
out of Visnu’s foot; he has been won over by Gauri. This Sesa 
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has his tail planted on the back of Vayudeva in the form of the 
great tortoise and has held on his hood the entire earth. The 
strength of this Garuda is praised even by his enemies, the 
serpents. On a previous occasion, he vanquished Bali and 
presented his crown to Lord Krsna residing over the Gomanta- 
mountain. Through severe penance, this Garuda became the 
vehicle of Visnu and Sesa became His bed. 


“This is Indra who has killed demon Bala. He is the lord 
of gods by the grace of Visnu, who bestowed on him valuable 
jewels arisen out of the milky ocean when it was churned. Here 
is Brhaspati, the preceptor of gods. This one is Yama. Here again 
is the moon; there is seen the sun; here is Varuna. All these are 
immortal by the grace of Lord Visnu." 


But Rukmini rejected all of them and went to Krsna, the 
Supreme Lord, to garland him. There was a small curtain 
between the two held by the priests. The assembled kinsmen 
showered auspicious things like pieces of jaggery and cumin 
seeds on the bride and the bride-groom. Then Rukmini 
garlanded Krsna. Both of them sat on a golden seat and the 
women-folk blessed them with eulogistic songs. Thereafter the 
marriage rites were performed. On their completion Krsna went 
to Dvaraka with Rukmini. 


Canto XVII 


On reaching Dvaraka, the sages began to praise the 
various incarnations of Lord Visnu:- 


“Lord Visnu is the Supreme Lord relaxing in the milky 
ocean on Sesa, the serpent-lord. He fulfils the desires of his 
devotees. He came down as Kapila, son of 
Kardama-prajapati, lived in the hermitage of Siddhapuri and 


54 Vadiraja the Dvaita Poet Great But Ignored 


converted the incomprehensible knowledge of supreme Reality 
quite easy to be grasped.. Then he became the son of Yama in his 
wife Murti and stayed at SataSrnga-mountain being served by 
sage Nara. Again, He descended on the earth as Dattatreya, the 
son of Atri and Anasiiya and bestowed infinite wealth to 
Kartaviryarjuna. He took the incarnation of Rsabha and taught all 
lores to his son Bharata. This same Lord Visnu took the form of 
Śimśumāra son of Dosa-prajapati and Sarvari and delighted the 
parents by his wonderful deeds. He was born as Dhanvantari 
from the milky ocean and cured manifold diseases. He took the 
form of Hayagriva, killed demon Madhu and rescued the Vedas 
stolen by him. He is standing on the banks of river Bhimarathi as 
per the wishes of his devotee Pundarika. 


“This Supreme Lord gained meaningful names like 
Keéava, Narayana, Madhava, Govinda, Visnu, Madhusūdana, 
Trivikrama, Vamana, Sridhara, Hrsikesa, Padmanabha, 
Damodara, and so on. He was born as Vedavyasa, the son of 
Parasara and Satyavati and imparted knowledge to sages like 
Suka. He is blessing his dovotees standing as Krsna at Udupi. 


“He took the incarnation of a fish and rescued the Vedas, 
by destroying the acquatic demons. He entered the tortoise-body 
of Vayudeva and giving a sound support to both Sesa and 
direction-elephants helped them in their onerous task of holding 
high the entire earth. Similarly he supported the Mandara 
mountain when it was used as the churning-rod while churning 
the milky ocean. He took the form of a boar, destroyed demon 
Hiranyaksa and rescued the Earth carried away by him. In his 
incarnation of Narasimha, He killed demon Hiranyakasipu in the 
most astounding manner and pleased Indra. He was bom as 
Vamana, the younger brother of Indra and having punished 
emperor Bali suitably, pleased Indra and other gods. In his 
incarnation as Parasurama he killed Kartaviryarjuna and 
conquered the Ksatriya-kings for twenty-one times. As Rama, 
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son of DaSaratha, He destroyed Ravana who had carried away 
his beloved Sita. In this incarnation as Krsna, He would preach 
the Gita to Arjuna and would bring prosperity to Dharmaraja. 
As Buddha he would deceive Tripura-demons and would 
impart false knowledge to the evil minded. As Kalki, He would 
bring about the destruction of the wicked and pave way for the 
Krta-age”. 


Thus singing the eulogies of Krsna, the Supreme Lord, 
those sages dwelt with delight in Dvaraka, the heaven-like 
abode of Krsna, wherein people were living fully engaged in 
devotion to Him. 


Canto XVII 


In this canto, Vadiraja describes the limbs of Rukmini 
and Krsna beginning from their feet. 


The feet of Rukmini and Krsna are charming to the eyes. 
They shower riches over the devotees. Krsna’s feet are so 
sacred and holy that even Rukmini adores them. His knees which 
were besmeared with dust while he was crawling in Gokula, 
wipe away all sins. His thighs give delight to his devotees and 
sorrow to his enemies. He fondles Mukhya Prana on his lap. The 
same laps were the support of HiranyakaSipu when he was being 
killed. The Vedas declare His thighs to be the source of Vaisyas. 
The waists of Rukmini and Krsna are adorned by gold-coloured 
garments and jewels. Rukmini having seated herself on the lap of 
Krsna has clasped his body. Krsna’s navel is deep. From it has 
shot up the divine lotus, the birth-place of Brahma, the Creator. 
Rukmini and Krsna are the parents of the universe. They hold in 
their bodies all the worlds. Krsna’s broad chest is lovely and its 
charm is described by the good. Rukmini remains always 
embracing it. It is adorned with the divine Kaustubha-gem. 
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Krsna’s beautiful face is like the rising moon. Its. beauty 
excels with His nectar-like smile. His neck is adorned with 
flower-garland. His arms are like the branches of the heavenly 
Parijata-tree. In His four hands there shine SudarsSana-wheel, 
Conch,Mace and Lotus. Sudarsana severes the heads of the hosts 
of demons. The Conch has killed millions and millions of 
demons by its mere sound. The Mace removes the sins of the 
devotees. And the Lotus causes the enemies bereft of their lotus- 
like faces. His sword called Nandaka is ‘ Nandaka’or pleasing 
only to his devotes. For his enemies it is quite the opposite. His 
arrows cause destruction of the enemies. Rukmini has wom the 
Mangala-siutra in her neck, which always bestows riches to the 
devotees. Their faces are shining with a gentle smile and are 
lovelier than the full-moon. His ears are adorned with studded 
ear-omnaments. His wide eyes are graceful ; gods like Siva and 
others offer prayers to attract His eyes towards them. On His 
forehead shines the mark of Kastirika@and He looks more lovely 
by his curly hair. 


Vadiraja repeatedly prays for the grace of each and 
every limb of both Rukmini and Krsna. 


Canto XIX 


In the beginning, Vadiraja describes the limbs of 
- Rukmini. Her lovely frame is slender ; hair are long and hanging 
down ; arms are also long ; eyes are fickle ; the waist is almost 
invisible ; her breasts are plump and hard. 


Lord Krsna possessed other wives like Jambhavati, 
Laksana, Satyabhama, Nila, Kalindi and Mitravinda. He also 
married the sixteen thousand maidens who were released by him 
after slaying Narakasura. 
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Krsna is the Supreme God. He alone is capable of 
bestowing eternal liberation. He saved Siva from the attack of 
Bhasmasura. Sage Bhrgu has advanced the conclusive evidence 
regarding His overall-superionity. He is the father of Brahma, the 
creator, who in his tum is the father of Siva. 


After some time, Rukmini conceived and gave birth to 
Pradyumna, the cupid incarnate. Pradyumna married Rugmavati, 
the daughter of his maternal uncle Rugmi. She gave birth to 
Aniruddha. He married Usa, the daughter of Banasura and 
became the father of Vajra. 


That Over-lord Krsna is residing even to-day at Dvaraka 
with Rukmini. Dvaraka yields Dharma, Artha, Kama, and 
Moksa to Krsna’s devotes. 


May that Krsna protect us all and bestow eternal bliss. 


CHAPTER IV 


RUKMINISAVIJAYA AS A MAHAKAVYA 


aortas gooey afas SUNA FETT | | 


Thus sings Vādirāja at the end of each canto of his 
Mahākāya, the Rukminisavijaya. The meaning is clear as well 
as indicative of the merits of the poem . It means:- 


“The poem Rukminisavijaya sung by Sri Vadiraja 
generates horripilation to its readers. It destroys on its listening, 
the currents of sins. It imparts manifold, faultless and excellent 
meanings to the connoisseurs. When this poem descended on the 
earth, even gods became immensely pleased.” 


This is Vadiraja’s estimate of his own poem and an 
examination of the poem reveals that the poet is not indulging in 
undeserving seif-praise. 


It is a well known fact that in Sanskrit, any long poem 
cannot become a Mahékavya or an epic poem.! Sanskrit 


1. The Sanskrit term Mah ak avya has been translated into English 
differently by different scholars: (i) Ornate court-epic (Winternitz); 
(ii) Extended narrative poem (D.K. Gupta); (iii) Epic (A. B. Keith); 
(iv) Court epic (K. Krishnamoorthy); and (v) Long poem 
(S. K. Belvalkar). 

2. HMASA I. 18-23 

3. MAMAA 114-22 

4. maai VI.315-325 
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rhetoricians have laid down its characteristics which need to be 
incorporated by the poets composing an epic poem. Among these 
rhetoricians. Bhamaha”, Dandin? and Visvanatha‘ are often 
quoted to know these characteristics. Among this triad, the first 
two are almost contemporaries and have many points in 
common. Accordingly,the characteristics of a Mahakavya 
agreeable to both are : 


(1) It should start with either a blessing or a salutation or 
an indication of its subject-matter which should be an exalted 
one, either historical or otherwise. (2) It should deal with the 
four goals of human life and must have, as its hero a great and 
generous person. (3) It must be adorned with descriptions of 
cities, oceans, hills, seasons, moon-rise, sun-rise, sports in 
gardens and in waters, drinking scenes, love-festivals, 
separation of lovers, their marriage, nuptials and birth of a son, 
consultation with ministers, sending of envoys, army- 
campaigns, war and hero’s triumph. (4) It should be of a 
sizeable length and should be continuously filled with sentiments 
and emotions. (5) Its cantos should not be too long, should have 
well-formed joints and metres pleasing to the ears, and it should 
end ina different metre. (6) It should possess charming figures of 
speech. (7) The virtues of the hero should be first described and 
then should be described his victory over his rivals, whose 
qualities should also be narrated. (8) When any of these 
characteristics are wanting, still it does become acceptable as a 
Mahakavya, if the structure of its parts is pleasing to the 
connoisseurs. (9) It should be simple, easy to understand and 
imparting advice to its readers. 


Visvanatha adds some more characteristics; prominent 
among them are : (a) Its cantos should be eight or more. (b) It 
should be named after the poet, or the story, or the hero, or some 
one else; similarly the cantos may be named after the happenings 
they relate. (c) A canto should generally deal with one incident 
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only and should hint, towards the end, the incident of the 
following canto. 


A perusal of these various characteristics laid down by 
these three oft-quoted rhetoricians will make it clear that there 
is remarkable flexibility and no rigidity, in following these 
various requirements. And it should be like that. Because in the 
world of poesy, the poet alone is the supreme creator, preserver 
and destroyer®. He cannot be and should not be bound by any cut 
and dry tradition, literary or otherwise. But this should not be 
construed that a poet can become licentious. Both these 
extremities are harmful to the rise of good poetry. Any good poet 
possesses a single motive while composing his poem, whether 
long or short; and that is, fulfilling his intention of composing the 
poem in a way pleasing to its readers or connoisseurs. Such a 
poet accepts the various characteristics laid down by the 
rhetoricians as broad guide-lines and not as every detail 
sacrosanct and completely binding on him. Thus, he becomes 
neither a blind follower nor a rude violator of any literary 
tradition. He follows the middle path of accepting whatever 
enhances the beauty and charm of his poem having one eye on his 
purpose of poetising and another on the delight of connoisseurs. 
He accepts the precepts laid down by the rhetoricians because of 


5. Read: i) HU Heater alates aN | 
qå trad fad ata gadd || 
JEU AA Hel aed TAT ATT | 
a Ug aera ada dq tl 
AAA dadamar, | 
aerate BIE gA BIA ATATA | | 
Anandavardhana, AA , Ed. K.Krishnamoorthy, 
Karnatak University, Dharwad, 1974, P.250 


ii) Aaga - Mammata, PAHS, I-i 
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his consideration for the connoisseur. This is also acceptable to 
the rhetoricians who, rather than insisting on bringing in a poem 
all these features, stress the need of pleasing the connoisseurs°. 
This can also be seen by their not fixing the number of heroes, of 
cantos, of metres, of figures of speech, naming of the poem or 
mode of its beginning and the like. It is also true that those who 
followed the cut and dry literary tradition have earned censure 
from the critics.’ 


All this preamble should not be construed as an apology 
on behalf of Vadiraja for not fulfilling the requirements of a 
Mahakavya as laid down by the rhetoricians and still claiming 


6 i) ras as bigi area a gate | 
agay aR defaas || preaesf, 1.20 
ii) THT AAAS aria art se | 
maad, V1-324 
iii) aRar | 
Tg mae MARATEA | | 
wale, I-12 
iv) Fen ama Fast Taree | 
aor Paar rey Ges aaae: 1 | Zoid. p.164 
v) mirens À a Warr SAT | AAT - 33 
vi) Te TAY sare ara arate acy | 
maaa Het Bias | | 
ames of Kuntaka, IV-24 
7. nt is generally believed that the poems which are composed in 
accordance with the rules laid down in the Alankarasastra are slightly 
inferrior to the early poems on which the rules of the definitions were 
based. There is of course some truth in the assertion as the later poets were 
somewhat handicapped by the rules in making use of their free thinking 


which is essential in all forms of creative poetry”. Ramaswami Shastri, 
Preface to his edition of Abhinanda s Ranacarita, P23 
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his poem to be a Mahakavya. The preamble has been prefixed 
only to make it clear that Vadiraja as a true poet has followed the 
golden rule of following the golden mean. He has followed the 
rules laid down by the rhetoricians as many as and as much as 
suited to his main and only motive of singing the glories of Lord 
Krsna as a Dvaita poet. This motive has a two-fold purpose : 
singing the glories of Lord Krsna and propagating the bliss- 
bestowing teachings of Madhvacarya. He confesses this openly 
in one of the introductory stanzas :- 


srarerdierqararred ae a ayer egie | 

Asi amagi i amiga aratag gone tt (1-7) 

(Just as only breeze is capable to carry the fragrance of 
lotuses, so too the Mukhya Prana alone is competent to spread 
far and wide a part of delightful and lotus-like glories of Lord 
Narayana. Still, I have volunteered to sing those glories which 
have been described in his works by Sri Madhvacarya, the 
incarnation of Mukhya Prana, just to make my speech delightful). 


And Vadiraja has been successful in achieving his 
purpose of singing Lord Krsna’s glories as a Dvaita poet in his 
Rukminisavijaya. He has not ignored the requirements of a 
Mahakavya which he has brought in his epic-poem befitting to 
the occasion. 


Thus the poem starts with a prayer to Lord Narayana, the 
Supreme God. The subsequent introductory stanzas contain 
salutations to God Hayagriva, Goddess Laksmi (Rukmini), Sri 
Madhvacarya, the perfect devotee of the Lord, and to goddess 
Sarasvati. The subject-matter of the epic deals with the main 
events in the life of Krsna the whole incarnation of Visnu? up to 
his marriage with Rukmini. These incidents have been borrowed 
from the tenth book of the Bhagavata-pur ana, one of the sacred 
books of Indians. 


8. Cf Ud ae: Gas HO Wray | | APTA , Liii-28 
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As regards imparting instruction about the achievement 
of the four goals of human life viz. Dharma, Artha, Kama, and 


Moksa, Vadiraja suggests very often to submit fully to his hero 
viz Lord Krsna. On many occasions he has advocated devotion 
to Krsna as the means to secure each and every objective in 
human life. In fact, the central theme of the Rukminisavijaya has 
been the advocacy of Krsna-bhakti. On the birth of Krsna, his 
parents became free from their fetters and Vadiraja remarks: 


Aim eag Pata agfa | 
gia freig a ger aer aAa aa | 1(1-45) 


(Krsna on being seen by his parents, released them from 
their fetters, as if to exhibit to the world that he bestows final 
release to all embodied beings whether mobile or immobile, on 
merely having his vision). 


There can be no obstacle of any kind to one who 
meditates on the Lord : 


ay Raapa a anA giles | 
a AEETIS AT PARIA GASA | 1 (1-59) 
(When Vasudeva was carrying Krsna the just born child, 
from Madhura, the closed doors did not become obstacles. 


Where can there be any obstacle to him who has God in his hand 
or mind??) 


Those who submit to Visnu’s feet and generously give 
gifts, get prosperity hundred times - 


9. Cf “Walk with God and reach the destination” -Anon 
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PREE srrqen aftrean Bat | 11 (V-34) 


(It is but proper that the ocean which gave mere drops to 
the clouds got in return heavy rains filling itself and all the 
rivers. Because, always those who plant their mind in Visnu’s 
feet and become liberal donors of even water-drops, secure 
hundred-fold prosperity for themselves and to their kith and kin) 


He bestows all the eight-fold occult powers (viz. Anima, 
Mahima, Garima, Laghima, Praptih, Prakamyam, Isitvam and 
Vasitvan) :- 


zag asaan cars he renee | 
aaSearaeale SSAA As AAAs a Aaea | | (VII-2) 


(O Over- lord of gods, you are the giver of eight-fold 
occult powers. You did protect us when the rain-god invaded us 
with thunder and lightning, and the wild-fire surrounded us with 
burning flames, red like the wounds inflicted by a sword. You 
always protect your devotees. Hence, please do not abandon us). 


The study, the audition and the meditation of Krsna’s 
story is-never fruitless. It yields all types of Mukti: 


TAS a aga 7 R Ger stat ewes | | (VII-46) 


(When the cowherdesses beheld Krsna with a beaming, 
smile, he granted them liberation removing the veil on their 
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“hearts and revealed his joy. Having embraced them he gave them 
the pleasure of Sayujya Mukti, having annointed them with the 
perfumes applied to his body he granted them Sadharmya Mukti, 
having danced with them during the Rasakrida, he blessed them 
with both Sarupya, and Sars Muktis. Never is the Krsna-katha 
futile) 


According to Vadiraja, one should not indulge in the 
worship of other deities leaving aside Krsna’s worship: 


SMart Ae PT eT AUIS Tice gae | 
POT eT aaan R || (X-2) 


(On one night a serpent bit Nanda who was engaged in 
the worship of goddess Durga. I guess that the serpent bit him 
because of his offence of worshipping other deities, forgetting 
Krsna the Over-lord of the entire universe). 


This is how Akrira beheld Krsna sitting in his chariot:- 


qnd ceded a TRIS Vaal Hoary tt 
(X.70-71) 
(In the waters of Yamuna, Akrira saw Krsna the main 
cause of the world’s maintenance, destruction and the origin, and 
of the liberation (of the souls) and the like, who was shining 
under the umbrella in the form of bright and jewelled hood of 
Sesa. On seeing him thus in the waters, all his faculties became 
immensely pleased. Still he began to see at Krsna sitting in his 
chariot. Because, even the liberated souls do not give up serving 
the Lord). l 


ea 
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Vadiraja fancies the fight between Krsna and Canta 
and that between Balarama and Mustika bringing out the 
supremacy of Krsna-Bhakti and Krsna-Jitana:- 


emaa Tar FMA | 
mama Ware Fee Aei I1 (X141) 


(Krsna attacked Cānūra as his devotion attacks to destroy 
Samis ara or soul’s embodiment. Balarama wrestled with Mustika 
as Krsna's knowledge meets to burn a heap of sin). 


Even a king should engage himself in Visnubhakti : 
frontend yo Ta aaa aferar | 
aaka a at engga Waa || (XI-58) 


(A king engaged in devotion of Vism is not left by His 
consort, Laksmi or Goddess of wealth. She, the chaste, is not 
interested in residing with Visnu-haters). 


The city of Dvaraka got its name not because of its 
having numerous doors, but because of Lord Krsna dwelling 
therein, whose worship is the sure door to liberation :- 


qnada: TH Peace: | 


mee Tl Ea ea gA aac aya | | 
(XVII-26) 


(This city came to be known in the world as Dvaravati, 
(Doored-one) as Krsna, the Supreme Lustre, who is like the door 
to achieve both the pleasure of worldly enjoyment and the bliss 
-of the other-worldly liberation, dwells in it). 


Hence, this is the message of Vadiraja to the humanity, 
given through his advice to his mind, to achieve all the four goals 
of human life :- 
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faxiprontarrray sarfrardtsar 
fedora aaua 11 (1X.22) 


(O mind, worship that Krsna. He is the Overlord (living) 
in the jewelled mansion in the form of vast divine (Parijata) tree 
(and) shining on the bedecked throne in the form of its bottom 
where the serpent-lord Sesa serves him as an umbrella. He is 
surrounded by servants like Brahma, Siva and other gods. He is 
praised by (Narada and other) bards. And he is looked at by 


cowherdesses with their fickle eyes, which serve the purpose of 
chowries). 


Vadiraja’s Rukminisavijaya thus serves the purpose of 
imparting the most effective means of securing all the four goals 
of human life as it has, as its hero, Lord Krsna himself. 


Now coming to the various descriptions of cities, 
oceans, hills & c., one can find that they are incorporated in the 
poem, not for their own sake, but as needed to narrate the various 
incidents effectively. As regards the description of cities, one 
can go through the description of Dvaraka (XVII-26-70). As 
shown above, its name itself is significant and uniquely 


meaningful. The city is so holy that all the nine-fold devotees 
have made it their abode: 


aAa a afsaerardar at | 

TAMAT TRY Fess ahaa ead - 

MIA a rae Fea aaa HOTS | | 
(XVII-47) 
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[Those intent on Moksa or final liberation are living here 
engaged in Krsna’s worship. Some are listening (Sravana) to 
scriptures describing him; some are reciting (Kirtana) his 
glories whereas some others are meditating (Smarana) on him. 
Still others are resorting to his lotus-like feet (Padasevana), 
some more are worshipping (Arcana) him. Others treat him as a 
friend (Sakhya). Some others bow down (Vandana) to him, Still 
others serve him as his servants (Dasya). Others submit 
themselves (Atmanivedana) to him]. 


Vadiraja has described the western ocean elaborately in 
canto XVI (51-61). The innate characteristics of the ocean are 
fancied poetically :- 


aaRS A ater yar feat 
Tg Tas wed rer AA fe eis || 
(XVI-52) 


(This ocean, even though aggrieved by the unbearable 
submarine-fire, conceals innumerable jewels in its belly. Still it 


does not give even water to drink. Certainly, greed increases with 
the gain of wealth). 


There is a fine description of Mount Govardhana in 
canto VI. This is an aspect of its grandeur :- 


GI a RAAY TIT Gi aR | 
Fragan frag ae eaters was | | 
(VI-8) 


(When it was raining cats and dogs, the mountain gave 
shelter to birds in hollows of its trees, to animals in its home-like 
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caves and to sages on its high and dense plateaus. Verily, noble 
ones do not ignore their kith and kin during calamities). 


Vadiraja has described the seasons appropriately. 
Various phenomena of Nature are poetically described as parts 
of Krsna’s worship. This is how Vasanta or Spring serves him :- 


aAa adadi THAT UT ares Fees 
myi Srey grain yag | 
AM PRP a PPV eraa 
ariel Teas a eee ae frais 11 (IV-45) 


(The spring is acting as if it wants to incite the mind of 
Krsna who would be giving birth to Cupid, its master. It reveals 
its modesty by its gentle breezes, its love through tender sprouts, 
its sweetness through the cooing of cuckoos, its melodious 
speech through the words of parrots and its songs through the 
humming of bees. It gives him the ceremonial bath through 
showers of honey-drops. It worships him with flowers; and it 
provides him the umbrella through shades of trees). 


The description of the Grisma or Summer is found in 
canto V (15-19). The poet fancies its effect :- 


aà Aerenea raf tent sree a NA | 
Ties gaea agfa: d faved aise l I 
(V-15) 


(As if being unable to forbear the summer-heat, Śiva is 
bearing Ganges on his head, Visnu is relaxing in the ocean and 
Brahma has made the lotus as his seat. Who else can bear it ? ) 


In his description of the Varsd or Rainy season (V.30-35) 
Vaditaja imparts eternal truths fit to be followed by those who 
hanker after eternal bliss :- 


e 
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mea operi mg are mE | 
Fa geama aAa TA a ae R | | 
(V.31) 


(When the clouds resorted to Visnupada (sky, Visnu’s 
feet) and poured water on supplicants, even the Jalanayaka 
(ocean, worst mutt) becomes a helper. Certainly, when one 
submits all his wealth always at Lord's feet and engages in being 
benevolent to people, who does not become one’s helper 7) 


The Sarat or Autumn has been described in four long 
verses (V.36-39). The description is also applicable to the 
Dvaita Vedanta and to Madhvacarya.(See Chapter V) 


The description of the Hemanta (Winter) and the Sisira 
(Cold) seasons can be seen in canto V. verses 40-42. 


The sixth canto contains description of the moon-rise 
(34-42). One verse can be illustrated : 


gnda sapa aapa | 
mera ENANA EAA, || (VI-37) 
( On the rise of the moon, his rays shot up in the sky and 
stars began to shine. The sky thereby resembled Krsna’s chest 


adorned with a gold necklace, having an excellent sapphire in 
the middle). 


The moon-set is described in VIII. 38. 


The sun-rise has been described at many places, mainly 
in canto II (9-15, 22-25). Through the description of the sun-rise, 
Vadiraja shows the path of progress and prosperity :- 


m: yaaa amd AAT | 
ank akopa ae AfA cites 11 (I-23) 
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( The sun, spreading his upward rays, gradually moved 
high in the sky. Who does not prosper, that has employed his hands 
in serving Visnu’s feet ?) [Here there is pun on words hisnupada 
(sky, Visnu’s feet) and Kara(ray,hand)]. 


The description of sun-set is mainly in canto VI (24-31). 
In one verse, the poet proves the supremacy of Fate : 


a eran fT Its TESTA TAT À | 
amai gan great farà Sas || 
(VI-28) 
( The sun is born in the (Eastern) direction presided over 
by the bearer of the thunder-blot (Indra). He grows in the infinite 


sky. Such bright sky-jewel perishes in the Western direction. 
Verily, Fate’s decree cannot be transgressed even by the great !) 


The sports in gardens and in waters are poetically 
described in canto IX. Krsna’s Rasakrida or the dance with the 
cowherdesses was quite enchanting : 


qersicnirtraas ates gapet | 1 (1X-3) 
(While Krsna was revelling in Rasakrida,the wild 
beasts, with their minds fully engrossed in it, witnessed with 
horripilation on their bodies, its beauty and grandeur. The gods 


with delight assembled all around in the sky and enjoyed that 
marvellous sight singing Krsna’s glorious deeds). 


This is how the cowherdesses sported with Krsna in the 
Yamuna river :- 
HAMA THed Paarl SAAN | 
HAIMA MCAS STATS ALAA ATT PITA Feo I | 
(IX-35) 


Chapter IV : RukminiSavijaya as a Mahakadvva 72 


(During the water-sport,the cowherdesses were 
hurriedly approaching Krsna throwing water towards him, and 
were embracing him. By this, their breasts and thighs became 
visible and their garlands fell from their braids. They made even 
the river saraga (coloured, passionate) by the perfumes of their 
bodies. What to speak of human beings 7?) 

The marriage of Rukmini and Krsna being the main 
theme of his poem, Vadiraja has described elaborately all the 
events incorporated therein in cantos XV and XVI. 


The birth of a son has been described in canto I (39-49) 
and again in canto XIX (25-32). Vadiraja guesses the reason of 
the whole world becoming delighted on Krsna’s birth : 


SUPERS È aera aT Gera, | 
cents gR pa 7 ageya Pte 11 (1-44) 


( It is said that this world comprising of mobile and 
immobile beings became pleased at the time of the birth of 
Krsna, having no real birth. Verily, who in this world, will not 
become pleased on witnessing a thing unseen before ?) Rukmini 
gave birth to Pradyumna : 


a FAN FAASA Aoi sera STAT | 
aia ARAR sat garai fares AAT | 
(XIX-27) 
(Then Rukmini gave birth to Cupid resembling his father 
in beauty. It was like the East giving birth to the full moon sung by 
the poets). 


The consultation with the ministers occurs in canto XII 
(40-69), where the ministers express their opinions in the royal 
assembly of Ugrasena. One of their advice to the King is : 
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amy at Afa Prather? ger vitor afar | 
afi Paas as 4 va Tan fast a areas | 
(XII-42) 

( That king becomes victorious who gathers through his 
‘spies all plans of his enemies, always stocks the war-materials 


“and whose fort remains inaccessible to his enemies due to deep 
“trenches around). 


Vadiraja has invented a very meaningful incident which 
gives a picture of the nervous mind of Kamsa when Krsna broke 
the bow of the bow-festival (XI.17-27). In this scene, the fear 
personified, serves as Krsna’s envoy to Kamsa. 


We have an impressive picture of the marching of an 
army (XIII. 39ff), when Jarasandha invaded Madhura to avenge 
the destruction of Kamsa, his son-in-law, at Krsna’s hands. This 
is how Jarasandha marched : , 


mi TAROT gae Hees | 
am APT GIT TH ay Mafa Rra | t (X11-40) 


(Jarasandha marched against Krsna with sky-soaring 
elephants, chariots, soldiers and horses bedecked with brilliant 
ornaments, as if he desired to send his army also along the path 
followed by his son-in-law). 


There are many incidents of battles described by 
Vadiraja in his poem, like the wrestling between Krsna and 
Canira and between Balarama and Mustika (canto XI), fights 
between Krsna and Kamsa (XI), between Krsna and Jarasandha 
(XIII and XIV) and between Krsna and Śiśupāla with his allies 
(XV). This is how Krsna treated Kamsa who attacked him : 
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TAM tated ot SIA - 

ai Tea Het Tyr THs | 

geared Prove Agari ae apate 
TRA TAA AAs | | (X1-60) 

( When Karsa attacked Krsna with reddened eyes due to 
anger and fury, waiving his sword and armour, Krsna caught 
hold of him by his hair and felled him to the ground. Thereby his: 
hair became dishevelled and he became quite frightened. Krsna 


dragged him to and fro. This scene was witnessed by hosts of 
devotees with their eyes wet with delight). 


The battle between Krsna and Jarasandha has been 
described by Vadiraja with punning words applicable to the 
debate between the adherents of the Dvaita Vedanta of 
Madhvacarya and their adversaries viz the Mayavadins of the 
Advaita Vedanta.(See chapter V) 


No soldier of Sisupala or his allies could stand before 
the heroism of Krsna : 


agde sachets aay | 
Tea feat feared es 11 (XV-5) 


( When the prowess of Krsna manifested like ‘the sun- 
rise, some soldiers ran away (like darkness) leaving back their 
horses; others bowed down to the Lord (like devotees); still 


others did not advance further (like mist) being struck by Krsna’s 
arrows). 


In all these fights and battles, we observe that Krsna, the 
hero of the epic alone, is the victor. 


The poem Rukminisayijaya is of a sizable length and 
has been continuously filled with various sentiments. 
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Regarding Vadiraja's delineation of sentiments, it can be 
observed that the dominant sentiment of the poem is Srigara or 
the sentiment of love, and other sentiments have been delineated 
suitably as subordinate to the main sentiment. This main 
sentiment has been delineated in its both aspects viz. in 
separation and in union. The Vipralamba-Snigara-rasa or the 
sentiment of love-in-separation, has been delineated quite 
impressively in cantos VII & VIII when the cowherdesses lament 
over the disappearance of Krsna, in canto X when he with 
Akrūra leaves Vrndavana to visit Madhura and in canto XIV 
wherein we have the letter of Rukmini to him. This is a verse 
from the lamentations of the cowherdesses : 


è Peed IPod aes TY | 


A agateta caren am set aerate Sere | | 
| (VII-37) 


(O gentle breeze, you are revered as you carry the 
fragrance of Krsna’s lotus-like feet. Please bring him here, who 
is beyond the reach of the arrogant. If not, take away vital airs 
from our bodies and offer them at his feet ). 


The cowherdesses pour out their agony when Krsna 
starts for Madhura : 


Rar ai aAa as ASÀ Rara | 
gadana aAA II (X-36) 
(O Lord ! seeing you departing, our life is also depart- 
ing. Now we realise directly the invariable association of you 
two viz. Visnu and Vayu ). 
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This is a verse from Rukmini’s letter : 


RAR IPAs | 
re aa ee en li 
(XIV-50) 


( O Lord, you are the ocean of beauty; the over-lord all 
lives. I have resorted to you. Please show yourself to me. If not, 
I will wander in all directions. At least, grant me the pleasure of 
those blessed cowherdesses ). 


The sentiment of love-in-union has been delineated by 
Vadiraja, not only while narrating the union of Krsna with the 
cowherdesses, and with Rukmini, but also while describing the 
various seasons. The description of Summer contains this verse : 


Parra wma pry Zar aAa aa | 
aeaa mPa + ard + at Aoa Ppa 1 Y (V-18) 


(The citizens living in the mountain-bushes hugged the 
broad and hard breasts of their beloveds and drank the nectar of 
their lower-lips. Thus they felt neither the searching heat nor the 
drying thirst). 

The immense pleasure enjoyed by the cowherdesses in 
Krsna’s company has been described in a number of verses in 
cantos VIII & IX. One verse can be cited : 


PARAAN Fels TIEN ge m | 
amafi WIA eke A AT aT gA epa | | (VIII-52) 


( Those ladies put garlands of their arms on his shoulders 
and with self-forgetting joy,danced gracefully. Which human 
being having secured the supreme goal by embracing the blissful 
Lord, will not revel and dance 7). 
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Vadiraja’s description of Krsna’s Rasakrida is too 
enchanting and heart-absorbing with its rhythmical verses. It 
should be recited to realise its melody and the poet’s delineation 
of sentiment of love-in-union generating Krsna-bhakti. The poet 
himself observes : 


miaa R R ri ofa Tas igrae ATA | 
AYEESHA se AAT P TA | 


(IX-15) 


( Who in this world, can describe the grandeur and the 
delight of Krsna’s Rasakrida-festival. It was adorned with the 
majesty of charming moon-like Krsna. To witness it, there 
assembled all around, with pleased minds, bees, swans, parrots, 
cuckoos, peacocks and the like ). 


And he prays :- 


aami aT MISA TEA GSM eT | 
TAPP ATS Th AeA HAT | | 
aa afé aad garam qo maA, 
A Hoa APY eT eT: | 
Serene SA ea T 
Sa stern var Fac song disia | 1(IX-16,17) 


(Krsna’s dance made birds, beasts, trees and hills shed 
tears of joy and caused horripilation on their bodies. May that 
Krsna make me also likewise and dance in my heart. 


Then the peacock danced facing Krsna; the trees 
worshipped him by offering flowers; sweet-humming bees sang 
to their pleasure; the deer witnessed directly, and the lords of 
serpents surrounded him with joy raising aloft their nodding 
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broad hoods. May that Krsna become pleased by my this 
worship in the form of the description of his Rasakrida. ) 


There are nineteen cantos in the Rukminisavijaya. They 
are neither too long nor too short. The longest canto is X with 84 
verses, whereas the shortest is canto XIX with 41 verses. There 
are a number of metres used in the epic befitting to the incidents 
described. Vadiraja does not follow the norm that all the verses, 
except the last one or some in a canto, should be in one metre. 
Any critic will find that such a norm prevents the poet from 
composing verses in one and the same canto in various metres, 
when the poet is required to utilise various metres, to describe 
different incidents which evoke different sentiments. Indeed, the 
monotony of the metre many times harms the poetic charm. 


A study of the Rukminisavijaya reveals that Vadiraja is 
fond of the Sadilavikridita metre which has 19 syllables in a 
quarter. More than 300 verses have been composed in this long 
metre. The poem also brings out effectively Vadiraja’s mastery 
over this metre. He handles it quite skilfully and plays with it 
like a tiger sporting in a forest. Every canto has verses in this 
metre. In a meaningful verse, Vadiraja describes Krsna’s 
wandering, as resembling Sardilavikridita ( tiger’s sport, 
metre by that name ): 


AGF TAT ET VHA APTA ASTE- 
TAME TT a AY pia, | 
PACT Aaa carry ay 

maiS AN Ta fray maT, | 1 (IV-28) 


( Lord Krsna, while wandering in the Vrndavana, 
imitated the Sadilavikridita. He adorned very often the ground 
places with the lustre of his feet. He relaxed enjoying the breezes 
therein. Again, by the lustre of his feet he made its interior 
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portions shining as if due to the brilliance of many suns. Thus, he 
delighted the hearts of gods and friends). 


Here the words can be construed as applicable to the 
metre also. The metre is defined as qalgaafe as aA aaam: 
MaA . It consists of 7 ( - - - ) 4 (u u-), 3 (u-u), 8 
(u u-), ¥ (- - u), FT (- - u) gapas and a TS or a long letter. Thus it 
has first the mT of the yeam, then there are two TMs of the 
yoedaM, in between there is T which is gaara ; then we have 
two ams which are apakan. All these have been made 
delightful by the charm of the words (Jaear)!° 


Here it must be noted that the description of the metre has 
been brought in while giving an account of Krsna killing the 
Vatsasura or the demon who had taken the form of a calf. And 
Krsna is described as imitating the sport of a tiger, while killing 
the demon of the form of a young bull. Hence the simile is quite 
appropriate to the occasion. 


Regarding Vadiraja’s use of alamkars or figures of 
speech, one can discover that even though he is a master of the 
various figures as laid down by Sanskrit rhetoricians, he is fond 
of Utpreksa or Poetical fancy. 


Any reader of the RukminsSavijaya can realise that 
Vadiraja’s style is on the whole simple and he has been 
successful in generating Krsna-bhakti in the hearts of readers. 


10. Read : el ee ea ee 


So I... gagana epic 

PTAA TAA ATM |... FANT Arena TT- 
SAMS ma 1.. ang aAA BS | PAT aT 
qf: at amas cages as gSA Mel Ja mA 
aft | | - Narayanacarya, Bhavaprakasika, com. on the 

Rukminisavijaya 
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Vadiraja himself has spoken of good poetry more than 
once. According to him, poetry should please the ears,!' it must 
have soft letters and should be full of various sentiments.!? It 
must also possess appropriate stanzas full of meaningful and 
pleasing words." In short, according to him poetry must please 
the ears by its words, the mind by its senses and the hearts with 
its sentiments. And a reading of the Rukminisavijaya reveals that 
he has achieved great success in all these three fields. 


The account given above proving the Rukminisavijaya 
as a Mahakavya also proves Vadiraja as a great poet. He is not 
only a poet, but also a philosopher-poet and hence has brought in 
a clever manner, his advocacy of the truthfulness of the doctrines 
of Madhvacarya’s Dvaita Vedanta. Besides, he is a confirmed 
devotee of Hayagriva, the incarnation of Lord Narayana and as 
such has composed his great epic in a way generating deep 
devotion to the Lord among the hearts of his readers. Thus he is 
great not only as a poet, but also as a philosopher and a devotee. 


Still, Vadiraja is quite modest and is full of humility. He 
submits very humbly - 
msan nN peie afro | 
aAa aia magae fag aeai | l 
aÀ mrada saaana, | 
qa frede Ragina AE aaa tl 
(1-9,10) 


I. AÀ SIE MAEA | 
RPMs Aes | (1.3) 
12, aapea geht Sree Herds yd | 
Were: Te fete forebrain | 
(X1.44) 
13. aRar erase à SAA, | 
OF Aa Fal ACTA YF TT II 
(XVII.40) 
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( Eventhough I ama dullard, I have composed this poem 
narrating the sports of Lord Krsna. Let this be a garland for 
poets’ necks. Verily, do people abandon a jasmine-garland 
because it is woven by an unskilled florist? 


Even though some defects might have entered into this 
poem, please receive it with due regard to the poetic merits 
therein. Should the Goddess of wealth be disregarded because of 
her weakness of fickle-mindedness? ). 


In fine, a critical study of the Rukminisavijaya shows 
that these two verses simply echo Kalidasa’s confession, !4 
wherein that renowned great poet expresses his extreme humility 
always going with real greatness. Similar is the case with 
Vadiraja, the great poet.! 


14. smafrarnfagat a ary A ARTA, | 
aaaea aan aes || AANGAT 9-2 
18. Cf faa RRA ÀN 1 


Chapter V 
VADIRAJA, THE DVAITA POET 


Vadiraja's maiden name was Varaha. It was his 
preceptor VagiSa, by whose grace he was born and to 
whom he was presented to be ordained to saint-hood, who 
had named him as Vadiraja after initiating him to ascetichood 
at the age of eight. The name is interpreted differently by 
two of his biographers : 


1) Sri Vadir ajaguruvaracaritamrta’' of Ramacandracarya : 


gad aR aie ages || 
wea RA AR 11 11.9-10 


("This foremost monk will destroy the pride of all leading 
adversaries." Due to this fact he was named by his revered 
preceptor as 'Vadiraja'; Similarly as he will delight one and 
all, and will be the best among the preceptors he was also 
called as 'Gururat' ) . 


2) Sri V adir ajagunaratnamala of Satpuracarya :- 
aM aR: | 
SAANA We a Adi Haq tt 1v.43 


. (‘Vadiraja' means - he is a lion to the elephants in the form 
of adversaries; he is the king of philiosophers; or due to him 
light will be on the scriptures causing true knowledge ). 

Certainly, all these meainings are squarely applicable 
to Vadiraja. He had robbed away the pride of his 
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disputantas. He has been even today a moon in delighting the 
hearts of his devotees. He was foremost among great 
teachers. Whenever his opponents tried to attack as 
intoxicated elephants, he played the role of an infuriated lion 
and tore open their temples leading to their end. He was 
crowned as king among philosophers. Through his manifold 
compositions he has thrown bright light on the scriptures and 
has thus revealed the true knowledge to the benefit of the 
entire humanity. 

But, the mission of his life and the role played by him 
in the human incarnation has been succinctly pointed out by 
Vadiraja himself in the meaning of his name as understood by 
him. He explains it in his commentary Bhavapraka@ika on 
Madhvacarya's Mahabharatat atparyanirnaya :- 

at Tal FA WN WSs TA pA, | 

aera Tagen aa wat aq i) 1.4. 
( Vadi is Sri Madhvacarya; he is my Raja or king; thus I am 
"Vadiraja' or one who has Madhva as his king. I function 
owing to the strength of his merciful grace, and not due to 
my own might. It is like any lute which resounds not due to its 
own strength but due to the skill of the lutist) 

This is a categorical confession of Vadiraja himself 
and it would be worthwhile to judge him as, a Dvaita bard in 
his poem 'Rukmini§avijaya’. Vadiraja's 'RukminiSavijaya’ 
opens with ten introductory verses, two among them 
containing eulogies of Madhvacarya : 


RRAS U TAER || L5. 
Aha we a ayer AN | 
Asi waarmee aaga ara AA ii 17. 
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In the formert verse, ( 1.5) Madhvacarya has been 
fancied as the sacred bird, swan, residing in the Manasa 
‘lake which is fond of lotus-flowers and which produces sweet 
notes. Vadiraja eulogises that Madhvacatya occupies the 
central place among the virtuous people, that he has 
completely surrendered his mind to the feet of Lord Krsna, 
and that he has delighted the assemblies of philosophers by 
his convinicing and pleasing expositions of True philosophy. 
Vadiraja prays "Let Sri Madhvacarya reside in my heart". In 
the second verse (I.7), he points out the difference between 
himself and Madhvacarya. He observes that the great 
preceptor who is an incarnation of God Vayu has the ability 
to grasp the qualities of God Visnu and revel in them by 
propagating them. Vadiraja is conscious that he does not have 
those capacities. Hence he has desired to purify himself by ` 
uttering the tenets established by Madhvacarya. But it must 
be noted that Vadiraja does vot preach Dvaita-Vedanta 
through his poem’ As he expresses, his main purpose is to 


1. Compare Asvaghosa who composed two poems viz Saundarananda and 
Buddhacarita only to preach Buddhism. He expressly states :- 
FA BINA A aa aig: 
HET UMA BATA THA | 
ang aiiai ggi at wet nefa | 
mame tie aara enaa 
aaa art alas va a VA I 
mga mAg aaka mei A a 
wap aga Panwa? aAA 1 | 
Saundarananda, XVI. 63-64 
( Last two verses ) 
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narrate the story of Lord Krsna (& aati orf afer 1-1 1.8). 
Incidentally, he utilises the opportunities provided by the 
subjecr-matter of the poem, to highlight and vindicate the 
tenets of the Dvaita- Vedanta. Thus he does not turn a preacher 
overpowering the poet in him. He remains a poet; his work 
is a great poem; still it can be studied to understand some 
aspects of the Dvaita philosophy, a fact which has been a 
merit of the poem. 


Of course, on some occasions he has directly declared 
the superiority of the Dvaita- Vedanta. For example, after 
defending the explanation given by Madhvacarya of the 
incident of the Patand-vadha or Krsna's killing 
Putana, Vadiraja declares :- 


. FariereitgrctreraTes | 


ATE A Solas Hare aT 
aaryenadiedaeg lt T.60. 


_ Through this verse, he asserts that the Dvaita- Vedanta 
of Anandatirtha or Madhvacarya is without any blemishes; it 
bestows bliss to the souls ; it defeats the haughty Advaitins; 
and it is adorned with valid evidences. He confesses : "By 
following this Vedanta only, I have been non-fearing to the 
wicked and have become inspired to compose this poem." 


One of the methods adopted by Vadiraja to suggest 
and defend the superiority of Dvaita- Vedanta is that while 
referring to it he calls it Sat-sastra (@q-914) or . True 
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philosophy.” In canto V by making use of Slesa or pun,he 
describes the merits of this True philosophy in four verses, in 
the guise of describing the grandeur of the Autumnal season and 


its wind :- 


a Magid Te WIE Tad 
pee | 
zara watered piane Terns 
Rida igi meag 11361 | 


atrrrnsprat aeae, | 
Aena WAS AA EA- 
WAP AAT MNT, 11301 | 
qapa gae Mead Mer 


SPICER APIPTS Gay | 
aamin Tarte Aa 
' Rapa: URaaqpargya saad | aclt 
Ware MaRa aed Fes 
wane Fey alas | 
gi gaa wer fereugqemeagics fect 
FOR Fadiaroayy paar 1131 | 


2. It is pertinent to note that Madhvacarya himself has called his 
Dvaita-Vedanta as Sat-Siddh4nta and Sat-Sastra : 


Rag eama tI (1272) 
amd aoaaa waramag wder ti (1273) 
gare a fetes Aaa |! (1275) 
qa A ABA BME g ade Wy | 
AHA Bet g Wet | 1 (1288) 

- AJARA 3-3-4 
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In verses 36-37, Vadiraja brings out the resemblance 
between the grandeur of the autumn and the Dvaita- Vedanta 
designating it as Sat Sastra. The autumn cleans the waters of 
the lakes; the Dvaita-Vedanta purifies the minds of the 
virtuous. That makes the lotus blossom; this brightens the lustre 
of its followers. That dries up and destroys the mud caused 
by rains; this drives away completely the sin. That makes the 
sky clear of clouds; this causes the direct vision of the God. 
That removes darkness and helps both the sun and the moon 
to shine brilliantly; this removes ignorance and helps to have 
real knowledge of the greatness and prowess of Lord Visnu. 
That removes, by decreasing the water-levels of the rivers, 
obstructions caused by the rainy season in the movement of 

. the mendicants and the merchants; this removes the ordinarily 
unbreakable bondage of the mundane world by driving away 
ignorance. The season makes the milch-cattle yield abundant 
milk and thus brings joy to people at large. This philosophy 
renders possible the eternal bliss of final liberation. 

In verses 38-39, Vadiraja high-lights the similarity 
between the autumnal wind and Madhvacarya. The wind is 
heartily appreciated in the world; he is held in high esteem 
among true philosophers. It spreads the delightful fragrance 
of the lotuses; he propagates bliss-yielding qualities of God 
worthy to be worshipped by Goddess Laksmi. It displays 
the joys of the season; he pleases goddess Sarasvati. Its arrival 
is welcomed by even kings; his philosophy is honoured even 
by serpent-lord Śeşą. It dries up the mud on the roads of the 
travellers; he removes the ignorance of those who follow the 
path laid down by scriptures. It dries up the sweat of good 
travellers; he removes the wordly irritants tormenting the 
followers of the path leading to liberation. It always rests in 
the sky; he always resorts to Lord Visnu's feet. It is often 
purified by the waters of the Ganges; he is always pure due 
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to virtues. It is frightening to separated lovers; he is terrible 
to non-devotees of the Lord. Due to its blowing, it makes the 
bamboos produce through their holes melodious music, he 
through his teachings, makes pople born in noble families utter 
enchantic words. It caters to the well-being of flowers, he 
brings about the welfare of gods. It has spread far and wide; 
he is well known throughout the universe. 


Another method adopted by Vadiraja is that of 
introducing doctrines of Dvaita- Vedanta while interpreting 
some of the incidents of the Bhagavata, which is the source 
for the story of the poem. The Bhagavata says that Mother 
Earh was tormented unbearably and she approached for help 
god Brahma, the Creator. But as he was unable to help her, 
he took her together with other gods to God Visnu beseeching 
his help. This incident is described by Vadiraja as follows 
(1.14) :- 

fathaarhaper ns saad yfa asta | 

a were ras pagá d ara |l 

Here, Vadiraja points out that they all approached 
Visnu showing thereby that all of them are not independent, 
but are dependent on Him and He dwells in their hearts. This 
fact that Visnu alone is independent and all else is dependent 
upon Him and that He is the indweller of all beings, is one of 
the salient doctrines of the Dvaita- Vedanta. . | 

Another noteworthy doctrine of Madhvacarya is the 
gradation among the souls. In this gradation, Lord Visnu is 
the supermost, then comes His consort Laksmi and inferior 
to her is god Brahma. While describing the incident of Visnu 
assuring help to Mother Earth, Vadiraja says that He was 
visible to Goddess Laksmi, but not to god Brhma and that, 
thereby, He demonstrated the gradation among them (1.24): 
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Say MT TATA wees ws sea wa | 
aera serageal fasraqids epefireuans || 


Herein, Vadiraja asserts that god Brahma is the lorg 
of gods; but he is not the supermost. Goddess Laksmi is over 
this Brahma: and she has Visnu as her Lord. Thus Visnu is the 
supermost God. 

Madhvacarya has revealed the fact that all activities 
of this entire universe are under the control of Lord Visnu. 
While describing the effect of Krsna's playing on His flute, 
Vadiraja highlights His complete control over the universe 
(VI.47) :- 


a gge defa 
Meiga aAa Ade e | 
fayi we ai aaa aA 
Rama ga a ga: | | 


It means : When Krsna played on his flute those souls living in 
his heart became delighted there itself. Thereby he pleased ` 
his friends. He attracted the hearts of the gopis or 
cowherdesses, his ardent devotees. Cows and sages remained 
still and calm. The goddesses in the sky became stupefied. 
The divine singers and Siddhas, on seeing his superiority in 
music, bent down their heads in shame. The gods became 
obedient to him. Thus Vadiraja concludes that Krsna played 
on his flute making it clear that the entire universe is under his 
control ! 

Another doctrine of Madhvacarya's Dvaita- Vedanta is 
that Lord Visnu can be known only by means of scriptures 
and not through one's own eyes and other sense-organs. 
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Vadiraja takes advantage of the incident of Indra's ordering 
the clouds to pour down heavily on the Gokula to show his 
anger towards Krsna. While commenting on this incident, 
Vadiraja asks (V.56):- 


eats a Fora afaa fees ary | 
raat Prada agag A pay || 


It means : What ts the use of one thousand eyes of Indra ? 
They cannot preceive the Lord and hence fail to understand 
Him and His prowess. Because He can be known only by 
means of scriptures. 

Madhvacarya asserts that the vision of Visnu delivers 
final liberation. While narrating the birth of Krsna, Vadiraja 
highlights this tenet (1.45) :- 


wien ena aaia fayfeaisey | 
sia aena 4 ger wen aAa aay it 


Here Vadiraja remarks that when Krsna was seen by 
his parents their fetters fell down and they too became free. 
Thus, he demonstrated that He bestows final release to all 
embodied beings whether mobile or immobile, on merely having 
his vision. 

Another unique doctrine of the Dvaita- Vedanta is that 
liberation by itself does not yield the desired bliss. One must 
continue one's Bhakti or devotion even after being liberated; 
because by that devotion only, God Visnu bestows bliss to 
the liberated souls. This doctrine is mentioned by Vadiraja 
while describing Akrira's witnessing the image of Krsna in 
the waters of river Yamuna on his way to Madhura (X.71):- 


seal ame gua qeftacdtaagia: | 
aR wae FT yas aR Hoa | | 
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He says : "Akriira became extremely delighted on 
seeing Krsna's charming image in the river. Then he beheld 
Lord Krsna sitting inthe chariot. Even the liberated beings 
do not abandon serving Krsna." 

The Bhagavata narrates the incident of two divine 
beings by name Nalakubara and Manigriva taking the birth . 
of two trees due to a curse; therafter the two trees were 
uprooted by child Krsna who had been bound to a mortar by 
his mother to prevent his movements. While describing this 
incident, Vadiraja infers that Krsna uprooted those trees 
named Arjuna, to make Arjuna the middle of the Pandavas as 
the sole Arjuna in this universe. Why ? Because, Arjuna 
happens to be the younger brother of Bhima who is the most 
loyal servant of the Lord. (IV.14) :- 


ayaka fra faery: cara as | 
Tope a ra asaya | | 


Vadiraja as a poet has revealed his mastery over the 
Sabdalarkaras and while doing so has also brought to light 
some of the doctrines of the Dvaita- Vedanta. Madhvacarya 
has proved the Visau-sarvottamatva or the Over-all 
Supremacy of Visnu or Krsna and also the Jagat-salyatva 
or the reality of this world. The eighth canto of the poem is 
devoted to depict the lamentations of the gopikas, after 
Krsna disappeared from their sight; and in their descriptions 
of Krsna, Vadiraja has skilfully introduced these Dvaita 
doctrines. 


As an example, four stanzas (30-33) of the same VIII 
canto can be illustrated :- 
Perish a aferarsfardt fafacarararasay À | 
aay aaga Aya tas pismen of! 30 | 


eee 


Chapter V : Vadiraja- The Dvaita Poet 92 


agi wWientadsdad ae ashe arated a fear! 
oh oa Poa arene waes ARNOA 112911 
RA Aa wade fad va wy | 

q R Aash AP amfefacdsd ge ala R a 113211 
aR Festa aiaga qa FHT! 

qa amt fe gRs eqiacgqarcahtarafte | 13311 


The Yamaka, one of the Sabdalarikaras contained in these 
verses is quite clear. The word-arrangement is as follows :- 


aaa ot faker afta africa fers afer 
A aque d at ata aarieds RA eras Has 
gya: 113011 

aera He ary mated & aq aga aff A a 
Fora fed ofat ea ara? teaes orgies aes a 
ag R 113911 

Fea MUG Hida aa | wea fans va & 
saag | fifa Rad af ary ala fe | 
ge ae ad aR ay aie fe rari 

ara, sarafta, ata, afer AÀ afe 
aasaga wa | Aaa aa aa fe ae | 
gR: aft fee areata 113311 


In verse 30, it is stated that Krsna is Asama or not 
equal i.e., superior to all others and to prove it there are 
scriptural statements which are acceptable to the intelligent. 
But if there are any human beings (asu-bhrtah) who deny the 
authority to these statements (like Esah sarvesvarah & c) 
which declare Krsna's supremacy, that would mean that they 
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have no eyes to see them (aksa-rahita). Then how can such 
adversaries (a-hita) (i.e., Advaitins) prove their tenets (sva- 
nayah) ; because they take the help of the same scriptures 
to prove their assertions. So they have to accept the authority 
of the scriptures and also the supremacy of Lord Krsna. 

In verse 31, there is advanced an argument to establish 
the reality of the world which is denied by the Advaitins 
who give the illustration of the illusion of the rope-serpent to 
prove the falsity of the world. Here Krsna is addressed as 
A-laya or one having no destruction. And it is said that the 
world belongs to him (te jagat) i.e., it is under his control 
and there are authorities to prove its reality (Māna-sahita ñ). 
If any body desires to state it as false, then he will have to 
admit everything connected with his doctrines to be false and 
then he will be unable to prove his concept like identity 
between Brahman and the soul. If his identity-concept is also 
false, then it will be in-effective like the illusory rope-serpent, 
which does not and cannot bite and kill. 

The same argument is continued in verse 32. The 
Advaitins contend that it is not true that the illusory 
rope-serpent is completely ineffective. They say that it 
generates fear and tremor in the onlooker and thus it is 
effective. In this verse, Vadiraja contradicts this assertion of 
the Advaitins. He shows that the illusory rope-serpent cannot 
generate fear and tremor. Of course, it is true that there do 
originate both fear and termor on the onlooker. But Vadiraja 
points out that these are not caused by the illusory 
rope-serpent; but they are caused by the knowledge of the 
real serpent only. For example, during night when one is 
sleeping (cid-gate), the potency of the object (the serpent) 
(artha-mahim4) does not produce them i.e., fear and tremor. 

On the other hand in the place of the illusory rope-serpent 
(iha), even though the object (the serpent) disappears, the 
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knowledge of the serpent (ahi-cid) does produce fear and 
tremor. Thus it is proved that the cause of fear and tremor is 
not the illusory rope-serpent, but the knowledge of the real 
serpent. 

In verse 33, the identity-concept of the Advaitins is 
refuted. Here Krsna is addressed as Ara-ripu i.e. One who 
does not possess any dosas or demerits, and as U/daracarita 
i.e., One whose actions are excellent. He is also Mura-ripu 
or, One who killed demon Mura. Vadiraja asks - "If, as 
Advaitins argue, there is no difference in this world among 
souls or if all souls are equal in their potency and calibre, 
how is it that the hordes of deities like Brahma and others 
approach Visnu alone, whenever performance of sacrifices is 
disturbed by demons ? If all are equal, they should possess 
the strength of Visnu and they should themselves destroy the 
demons and there should never arise any occasion for them 
to approach Visnu in the milky-ocean and praise Him to please 
Him and get His help.” 

Thus, these verses show how Vadiraja suggests the 
Dvaita doctrines even while he is composing charming 
Sabdalarikaras. Many more such verses can be illustrated. 
Here is a verse which contains both Sabdalankara (Yamaka) 
and Arthalankara (Paramparita rupaka), where 
Madhvacarya is mentioned with reverence (IX. 12): 


Pepa: aana | 
merap daane westay arr || 
This is the description of the sun-rise and here the sun is 
identified wih God Panduranga, the favourite deity of Vadiraja. 

The verse means :- 


"Due to the sun-rise lotuses blossomed, the directions 
became clear by the destruction of darkness and that scene 
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was described by skilful poets. So too, when Panduranga 
manifested Himself, His devotee Pundarika became immensely 
pleased, the wishes’and ambitions of all rival demons got 
destroyed and this Supreme Deity was praised by the wise 
Madhvacarya." 

Canto XIII of the poem contains the attack of 
Jarasandha on Madhura and Krsna's fight against him 
culminating in his defeat. This incident of the battle between 
Krsna and Jarasandha has been used by Vadiraja as 
Madhvacarya's victory over his adversaries viz. the Advaitins. 
Here Vadiraja makes use of pun and his verses can be 
interpreted in two ways. For example, the following verse 
(XIII.43) can be interpreted to apply to the army of 
Jarasandha and to the Advaitins :- 


areata ae Mamde ass aM 
aimma aag set faig fer | 
paai ward TAA ganS 
Here the apvaya or syntax is : 

Ts THM FS Ges WAM EN AA AS 
vat So at aeneiiats se ma ae immi poa 
Raa faa ae ate iag fet l aa guiagoas afy 
airs | . 

And the words have two-fold meaning :- 


One meaning applies to Jarasandha's soldiers : "The wicked 
soldiers of Jarasandha having hinted at each other, having no 
fear and becoming angry, by means of expediences like 
sama,dana &c brought about perfect unity among themselves, 
And they even attempted to destroy the towers and the like 
in Madhura, to reduce the mansions therein lustreless and drive 
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away Krsna from it. Alas ! They even used harsh words like 
'Kill' 'Destroy' and others." 

Another meaning applies to the Advaitins : "The 
adversaries with their evil principles, fearlessly and angrily 
argued with the help of inference regarding complete identity 
between Brahman and the individual soul. They attempted to 
advocate that by their bold interpretation, the meaning of the 
Upanisads becomes sublated, that the inner sense of the 
Upanisads establishes attributeless Brahman and that they do 
not describe Lord Visnu. Alas ! even they composed 
misleading commentaries". . 

This is how Vadiraja describes the two quivers which 
approched Krsna (XIII.48). 


prasad siragtedhaacia year | 

Pet area deaan | 

aed: maad: goi oma Raggi, 

RAAT ACTA aT | | 

Here also there are two meanings one referring to the. 
quivers and another to the two commentaries viz. 
‘Brahmasutrabhasya' and 'Anuvyakhyana' composed by 
Madhvacarya on the 'BRAHMASUTRAS': 

"Then two quivers came to Krsna. They were skilled 
in proving His superior might and were capable of bringing 
about destruction among his adversaries. They were bristling 
with heaps of arrows, well known for possessing form 
charming and unpierceable for even skilled soldiers. The 
quivers were like two commentaries on the ‘Brahmas itras' 
viz. 'Bhasya’ and 'Anuvyakhyana' which are competent to 
establish the supremacy of Visnu, which are capable of proving 
difference in the world, which is different from Him, and which 
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are bristling with authorities very convincing and irrefutable 
even by the intelligent". 

There are many such verses in Canto XIII. In Canto 
XIV, Vadiraja describes the miserable plight of Jarasandha's 
soldiers and thereby states that they showed the three-fold 
nature of the souls advocated by Madhvacarya. The verse 
runs as follows : (XIV.29) 


Teresa ea gaang: 
merga aa SaaS A Gm 
aa Hs et mga wera. asagg- 
dami Brat asada ata gia tt 


Here, Vadiraja says that some soldiers of Jarasandha 
bowed down their heads at the feet of Krsna,the Lord of all. 
Some other soldiers caused their own death by getting 
themselves split into pieces by Krsna's arrows. Others ran 
away from the battle-field leaving behind both Krsna and 
Jarasandha and thus Jarasandha's soldiers showed the three- 
fold nature of the souls viz. Mukti-yogyas (eligible to attain 
liberation). Nitya-samsarins (eternally in the worldly 
bondage) and Zamo-yogyas (fit for the hell). 

In the same canto, there occurs the letter written, by 
Rukmini to Krsna and therein she being Laksmi narrated her 
relation to other deities which is propagated by Madhvacarya 
(XIV. 43) :- 


mye Fras aH, geitys Aas, aA ater, 
ryt creed, ayer wagers aA | 
Tae AHA alt wrt Holset AA- 
aR afa pauma <_< eceeaq || 
It means "Sambhu or Brahma is like my son : Siva, the 
destroyer of the three cities is my grand-son. The moon is 
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my brother. The ocean is like my father. The cupid is like my 
son. I am Laksmi, the mother of all”. Thus she clearly 
manifested her real nature of having made the determination 
of concentrating her mind on Krsna alone. 


_ Thus, we observe that Vadiraja covertly and overtly 
highlights the tenets of Madhvacarya's Dvaita Philosophy in 
his Rukminisavijaya as a consequence of which the great 
poem has become worthy of being studied for its poetic merits 
as well as for its philosophical teachings. This has made 
Vadiraja to be ranked among the Mah akavis or great poets 
of Sanskrit, a rank which he richly deserves. 


CHAPTER VI 


VADIRAJA AS AN ETYMOLOGIST 


aaa salty mAAR 
ot fare e A | -aaas 


-Madhvacarya, Brahmasitrabhasya, I-i-I 


Etymology is the science or investigation of the 
derivation and original significance of words. This science is 
designated as Nirukta and has been enumerated by Indian 
thinkers as one of the Vedanigas or aids to know the meaning of 
the Vedas!. Yaska’s Nirukta is the well known work in this 


1) The Vedangas are six in number viz. 1) feat the science of 
pronunciation, 2) B&Q prosody, 3) anam grammar, 4) Freed 
etymology, 5) Afas astrology, and 6) $TI the science of 
ceremonials.Read : 


(1) rat ama sA Feri AA an | 


mAN vei ap | - ARAN 
2) B&A ga we Bed yaad | 

AR wep Peat AA || 

RT HT g a ga Sat ay | 

qaae series eT 1 | qhia 


As regards the importance of the science of etymology, 
Durgācārya in his commentary on the Nirukta of Yaska observes that it is 


premier among the Vedarigas as it helps one to understand the meaning. 
Read : 


Ta ae ISS aera aana, | 
oe R TU TER ses g dary RY faa | 
qa Tara Kray arenes geist Pea | | 
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branch and ıt has been considered to be the first attempt at 
interpreting the Vedas. It contains mostly philological 
explanation of difficult words, selected from the Vedas. 
According to Yaska, “Namani akhydta-jani” or all nouns origin 
from the roots of verbs (akhyata). It means that the meaning of a 
noun is derived from the meaning of a root from which it is 
derived. This famous finding of Yaska can be modified slightly 
to discover the opinion of Vadiraja about the meaning of the 
nouns and that is : Namani akhyana-jani, where the term 
akhyana means a differentiating property.? And according to 
Vadiraja, what greater property can there be in a thing or a being 
denoted by a noun, than its or his relation or connection with the 
Supreme God, Lord Narayana, the Overlord of this entire 
universe. Personally, Vadiraja is a confirmed devotee of the 
Lord. As a poet, he is the bard of Lord Krsna. And as an 
etymologist, in his opinion everything is connected with Krsna, 
who is like the pivot around which this entire universe revolves. 
So in his Rukminisavijaya, he gives the connotation.of the 
names and words denoting several beings and things highlighting 
their connection with Krsna and thereby brings forth Krsna’s 
greatness, over-lordship, majesty, and other supreme qualities. 
These connotations and derivations are not only charming 
because of the poetic elements, but are also telling of the salient 
incidents in their lives. 


2. Yaska also seems to approve this view regarding nouns when he 
opines : 


" As to ( the point) that substantives should be named in such a away that 
their meanings may be indubitable, (we reply that) there are words (of that 
character), words of rare occurence, i.e., single words formed by primary 
suffixes, a creeper, guest, one having matted locks; a wanderer, wakeful, 
one who sacrifices with a ladle, &c" (Trans. by L.Sarup) 
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Vadiraja interprets Lord’s name 'Krsna’ in four ways. 
One of the meanings of the word ‘Krsna’ is the dark half of a 
month, from the full moon-day to the new moon-day. The Lord is 
‘Krsna’ in this sense : 


agaia TT HAT As oa Beha | 
Raae Tal saul oN Te R GOST 1 (T-21) 


(He is rightly named as ‘Krsna’. For, just as the dark half 
of the month reduces gradually, and finally ruins, the lustre of the 
moon, Krsna wipes off the charm of the moon-like faces of the 
wives of his enemies ). 


Another meaning of the word is derived from its root 
Krs, meaning ‘attract’ and this is also applicable to Krsna : 


a AAA OM TUS FCAT | 
Tata qaqa ASH Hor gach Aas | | 
(I-22) 
( Lord Krsna on mere being seen attracts the minds of 


men, of excellent maidens and of divine beings. Hence ae he is 
called ‘Krsna’ ). 


3. TA BUTTE BO Set GM SATA PAN TETA - 
gaen RAA fe | Raa RA Hons sahara | 
Comof Aaa 


4. FT arene sa AARE 7 gaa TNT ae aÈ 
gfa ea a HUET Aaa las Il Ibid 
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A third meaning of the word is ‘black-coloured’ : 


Bee a PaAaTaeAaAS HY Fa oss Fara | 
TAS FOI Tacha PUT ARANE, | | 

(III-23)° 
(Even though living on this earth He is happy and 


bestows happiness. Hence, he is called Krsna as he is the 
shining black-colour like that of Visnu’s hair). 


Fourthly, the word denotes god Fire which reduces 
forests to black cinders. 


Fae aaraa faedareed Fale | 
SMa aaa AHS Arar R BOTT | | 
= (I-24)6 


( Krsna imitates wild-fire in destroying the forest in the 
form of hosts of demons. Thus he resembles the fire of the world- 
dissolution. Hence also he is called ‘Krsna’ ) 


Now Brahma, the Creator has many names like 
Atmayoni or Svayambhii as he is self-born, Aja as he is unborn, 


5... Mae faut ered HOTTY, AT PNE- 
PAM AHA FT Segal Aad HMM Taaka pa sia 
Sys TIA ws gam: pi: ga RR a Her sta 
qed | parne set aga gitar | aR ot ser 
qa aR sa ARa Aas | bid 

6. amea aag p A 
mae RÀ poera RRA: | Ibid 
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Padmasana as he has a lotus as His seat. But Vadiraja fancies 
that these names were obtained by him because of various 
relations with Lord Visnu or Krsna: 


arenes CaA way wearer - 
MAMAS BGR FAS | 
en aaa Fagus 
Raga af deny tl (XVI-3) 
(Friend, Lord Visnu, the Mura-slayer is called 
Atman,Svayam and A. This Brhma is his son. Hence, he is 
called, by the sages, as Atmayoni, Svayambhii and Aja, meaning 
thereby ‘born of the Lord’. He is also known as ‘Vedagarbha’ as 
he has in his mind the Vedas expounding Lord Visnu.) 
Fal a TTA a oy fanaa | 
TAMA AY TT THs GMINA Sa | | 
(I-17) 


(Brahma uttered the songs, incomprehensible for others, 
eulogising the Lord while sitting on a lotus. Verily, thenonwards 
he came to be denoted by the term ‘Padmasana’ ) 


Similarly, Siva has the epithets ‘Digvasana’ (Naked or 
Unclothed); ‘Anangajit’ ( Cupid-conqueror) and Girisa 
(Mountain-lord). Vadiraja gives his meanings : 

aa Teas haan: a ARa | 

ay Pests Fra gag RaRa aya | | 

(I-18)? 
f 

(Then Brahma’s son, Siva cast off all abandon-worthy 

things and began to praise with words Lord Visnu with his mind 


7, fafwanfarastearnd eae: , orate sgh, 
Aiea AANA aya |l bid 


104 Vadirdja the Dvaita Poet Great But Ignored 


passion-free. Hence he became Digvasana, Anangajit and 
Girisa). 

Other deities also got their peculiar names because of 
their mode of meditation of Visnu : 


ded ASAA me: TEAS aaa FA | 

cage gaea ayqreaaarse cag | | (1-19) 

[Then the serpent-lord Sesa meditated on Visnu by 
surviving only on air and hence he became Vayubhaksa (air- 
eater), thousand-eyed Indra got the fruit of performing hundred 
asvamedha sacrifices (by meditating on Visnu) and got the name 
Satakratu (hundred-sacrifice-performer), and ás the gods 
meditated on Him leaving away sleep, they got the name 
Asvapna (sleepless). | 

The gods have also other names - Animisa (unwinking), 
Vinidra (sleepless) and Amara (immortal) and Vadiraja 
observes :- 


A que Maaa ARA arias | 

AR AH OMTTTMATEAT SAA SATAY | 1(XVI-27) 

(These gods do not wink their eyes, and do not enjoy 
sleep because they are afraid that thereby they would be bereft of 
Lord’s service during that period. Hence they are called Animisa 
and Vinidra. They have become Amara or immortal by tasting 
the nectar given profusely by Him having mercy on them). 


It is well known that the Earth has got the name Acala 
(unmoving) and Sarvanisaha (all-tolerator). Vadiraja narrates 
the incident which brought her these two names: 

Tar Aria Aae Rej ATS UCT | 

aaga A ada TA Ie TANT 11 (1.20) 
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(The Earth forbore everything like thirst, burden and 
hunger and meditated on Visnu with an unmoving mind. 
Certainly, since then she came to be known by names 
Sarvamsaha and Acala). 


Vadiraja deals with other persons also whether they are 
Krsna’s devotees or his enemies. The conwherdesses of 
Vrndavana observe that Akrira (not cruel) is not true to his 
name: 


oat q freer vale fare ae | 
Paar Brags Brae | 1 
(X-39) 
(This Akrura’s deed is exactly opposite to his name. 
Because, disregarding our lamentations he is carrying away (this 
Krsna to Madhura) one who possesses pleasing graces, who has 


put on the best dress, who is lotus-eyed and who has charming 
and absorbing smile). 


“Why is Ugrasena, the father of Kamsa, so called? 
Vadiraja fancies: 


m aad aMn a | 
aAa agaa SM N f | | (XII-39) 


(Ugrasena is so called because his ever-conquering sen 
or army consists of Balarāma, Krsna and others who are ugra or 
terrible to the enemies. Such Ugrasena whose prosperity is sung 
by heavenly beings, is always victorious). 


In canto XI ofthe Rukminisavijaya, there is an incident 
where Indra sends his chariot with charioteer Matali for the use 
of Krsna who was engaged in a battle with Kamsa. The term 
charioteer has its Sanskrit equivalent ‘Sita’ besides ‘Sarathi’. 
Vadiraja gives the reason of Matali being called as ‘Sata’. 


r 
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Rri gu AeA gga wa l 
a Meters arada enan g: | | 


(X1-57)8 


(Matali served Indra, Visnu’s devotee and got the fruit of 
the vicinity of Krsna. Now he, as a charioteer is witnessing and 
singing the wonderful powers of Krsna and hence he has 
become Sita in its both the senses (viz. charioteer and bard). 


The term ‘Putra’ meaning a son has a significant 
connotation in Sanskrit. It means one who saves from, or helps to 
cross the hell named ‘Put and it means ‘son’ as he saves his 
parents from that hell. Vadiraja raises a question whether Krsna 
can be called the son of Vasudeva and Devaki. It is highly 
preposterous to call him the son of any body when he is the father 
of one and all and when he has no birth at all. But Vadiraja 
maintains that there is no harm in calling Krsna as their Putra: 


FWY Gea AY STATO A | 
a afore a] aga ws I Gas gaa | 1 (1-47)? 


(This Krsna protects, by mere remembrance of his name, 
all those sufferers in the Put-named hell. How would such lotus- 
eyed one, not be the Putra of the wife of Vasudeva, when beheld 
by her?) . 

Vadiraja tries to explain the meaning of ‘Dvaravat?, 
name of the city newly built by Krsna. One of the meanings is: 


8. THIN À Agdar Aigerprediqan a ASA || Ibid 

9. AMO Hara Yas, fet aa kare wee Hors 
Jal a wafers | gat ated aad sit gaa Feet 
AARNA Aras i siete ga ee eas Pate 
mR area aa ARRAY sare sf MTT | bid 
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gaad: TS RNE: | 
FE aaa yeaa Fo aad aga 1 1 
(XVII-26)!° 
(In this world, this city has become the dwelling place of 
Krsna, whose supreme lustre is the Dvara (door) to obtain 


worldly prosperity and other-worldly liberation. Hence it came 
to be called Dvaravati) 


Similar is the case with the term Bhabhrt (Earth-bearer) 
which ordinarily means a mountain. While describing the event 
of Krsna’s lifting Mount Govardhana, Vadiraja remarks that it 
really means Krsna and not any mountain: 


waa gA Ares aI FT WBfehet RE: | 

a gaia HUTS ST reaR | | (V-58)!! 

(“When I, the Earth-bearer is always alert, this fool 
thinks himself to be the Earth-bearer”-Thinking thus Krsna as if 
in anger, uprooted the mountain from the earth) [It is said that the 
Lord supports the Earth as the world-bearing Kurma or Tortoise 


on which stands the serpent Lord SeSa bearing the Earth on his 
hood]. 


Vikuntha or Vaikuntha is so named because therein one 
enjoys unobstructed (Vikuantha) vision of Lord Visnu:- 
aa we arated Pages war ayhsad arly | 
ay erivafa d fags + dadaa, | | 
(VIII-8) 
10. Fert aera ade git agama aa gii areata 
TAY sia aaraa SAT TSM ANA, 
AA SRA Ua Era area | Ibid 
1. aR waht aug afe agar We Tse gia ARa 
HUIS TAINS d Maes BLT ses We aaa Geeta | Ibid 
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(Lord, if you show yourself to us, we will enjoy 
unobstructed festivities here in the Gokula itself. Otherwise we 
will depart by day-break to Vikuntha where one has 
unobstructed vision of yours). This is the lament of the 
cowherdesses on the disppearance of Krsna. 


There are many terms in Sanskrit denoting mind. One of 
them is Svanta or one’s inner organ. But according to Vadiraja, 
the term applies to only that mind which is fixed on Krsna: 


tard dea ads aaa | 
anara PETTITT || (X-82) 
[O Lord, only that is the Svanta or mind which hovers 
always on the lotus-like feet of yours. Other minds which 


wander hither and thither like a snake, bring about their own 
svanta (one’s end)].!? 


Vadiraja as a unique etymologist does not ignoré even 
those who are Krsna-haters. He gives also his derivation of 
their names. It is said that Kamsa’s wife was named Asti. This 
word as a verb means ‘exists’ from the root ‘as’. When she went 
to complain against Krsna on his killing her husband Kamsa, to 
her father Jarasandha, Vadiraja fancies that she wanted to make 
her name, true to its sense: 


A Fels AS Fa Ala ASAT 
ai gA AST | 
pelted Rada Ronei 
A aara 11 (XI-38)! 
12. AMSG Ta aaar ANY g aaa RA 
amar RA Aras | -Ibid 


13. rtas at aet UE o a 
R agaa aAa aes -Ibid 
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(When Karsa died together with his army there did exist 
(asti) only this woman. Now she wanted to make her name 
completely meaningful by reducing likewise even her mother’s 
family. As if with that intention, she reported Krsna’s deed to her 
father). l 


Many demons had been sent to Vrndavana by Kamsa to 
destroy Krsna. Among them was one named KeSin, who had 
taken the form of an asva or horse. Vadiraja imagines the cause 
of his taking that form: 


apa afters A a shana +z era gas | 
ada Afaa opr tefl aed tease | 
(X-11)!4 
[As I am attacking Krsna in the battle, there is no (a) 
hope of my living tomorrow (svah). Having thus decided Kesin 
went hurriedly to Vrndavana in the form of a horse (asva)] 


In the fifteenth canto of the Rukminisavijaya, it is 
narrated that Krsna went to the garden named Mulamadhava to 
celebrate his marriage with Rukmini. Vadiraja states the event 
which caused that name: 


RRR yet Aaga: | 
acetals Tae TA Wet let Bla Fray | A 
(XV-28)!5 
(That garden became the mila or basis for Laksmi to 
enjoy the pleasure of the embrace of her lover (Madhava) and 


hence the wise who possess the knowledge of the places, call it 
as Milamadhava) — 


14. say 7 fae asa sft aes | Ibid 
15. am MMs Tar Teas yet Tera ayer ma | | 


Ibid 
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There are also many more etymologies given by 
Vadiraja in his Rukminisavijaya. E.g. Aniruddha (XIX, 31), 
ASoka (VII. 24) Indra (XVI. 25) Kuvalayapida (X1.37), 
Jarasandha (XIV.16), Mustika (X1.49), Ratnakara (XVII.31) 
among others. l 


The salient feature of Vadiraja’s etymologies is that even 
‘though they appear to be uncommon, they bring out the 
distinguishing property, which has been narrated in works on 
which his poem is based. One must note that these names are not 
coined by him like any other writer composing fiction who is 
free to give his own names to the characters invented by him. 
Secondlly, these etymologies are both scholarly and poetical and 
hence they do appeal to both the learned as well as the 
connoisseurs, Moreover, they bring out effectively the greatness 
of Krsna and arouse devotion for him in the minds of the readers. 
And thus, Vadiraja as an etymologist has also been successful in 
highlighting Krsaa-bhakti, the central theme of his poem. 


CHAPTER VII 
VADIRAJA’S USE OF VAKOVAKYALANKARA 


As a master-poet, Vadiraja has made judicious use of 
well known Sabdalankaras like anuprasa and yamaka and 
Arthalankaras like upama, ripaka, utpreksa, arthantaranyasa 
and others. But one of the unique features of his 
Rukminisavijaya is that he has made also effective use of a rare 
Alankara called Vakovakyalankara. Though it is classified as a 
Sabdalankara, it consists of charming and interesting dialogues 
involving beauty of both word and sense. This is an addtional 
merit of Vadiraja as it is not found in great poets like Kalidasa, 
Bharavi, Magha and others. 


The Vakovakyalankara is defined as : 


Sargeras aa faggene | 
AARRE Tears ay 11! 


and 


saga AAR | 1? 

It means that it is a dialogue between two persons. Even 
when there are many persons present, the dialogue should be 
only between two persons. It can consist of question and answer 
or statement and counter-statement. But in essence it should be 
poetic. The wording and the import should be charming. There 
can be effective use of punning words. 


1. Bhoja, Sarasvatikanthabharana Il. 131. 


2. Visvesvara Kavicandra, Camatkaracandrika,Meharchand 
Lachhmandas, Delhi, 1972. P. 145 
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Here an attempt has been made to highlight the effective 
use of Vakovakyalankara made by Vadiraja in his 
Rukminisavijaya. 

This is a dialogue between child Krsna and his mother 
Yasoda, when the latter was trying to make him sleep:- 

Praag fs carseat Yat Torelli 

Par ara Prairies oat aR | 

aed fate Rar: agi RNA a - 

wad A RIA ort ai Asama tt (M-12). 

The mother tells him “Sleep my child”. He asks “Why 
for?” “All eaten gets digested” “Mother, what is sleep?”? “It is 
the condition when one having closed his eyes resorts to the 
Indweller called Prajiia’* “Let it be so”. Having said thus, 
Krsna closed his eyes, and resorted to himself. Then he said to 
her “All eaten is digested. Give me something to eat”. Such Lord 
Krsna may protect his devotees- the poet prays. 

The next verse is again a dialogue between the mother 
and Krsna when the mother was singing lullaby to make him 
sleep while swinging the cradle:- l 


mah fe aa maA Aerin 

aa ay Asar Rg cerar ary. | 

Ua Aai aAa ai Se 

aia aaa aaa tt (I-13) 


3. Aa am an AAA g sia Ryegate Renga 
Aaaa: poa aa) at Raga Tees POA 
aRar aà | Com. of ARTA | 

4 m RaR 7 ate a RA yee A TTT | -Ibid. 
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“Mother why do you always sing glories of him lying on a 
serpent in the ocean” “Child, let Him, engrossed in sleep give 
you too that sleep”. “If it is true that He is sleeping, how will 
your song reach his ears?”° Let Krsna who thus reveals his view 
of sleeplessness’ protect all. 


It is well known that Lord Krsna as a child was 
committing theft? of butter, curds and like,in the houses of 
cowherds and thus he was confronted by the cowherdesses. This 
is how their dialogue runs- 


Bee fee AAAS eT Tc 

SUTRA ASAT Te | 

yan 7 RR aea fret m 

Wea AURA FM Feta aaa | | (II - 40) 


Here a cowherdess takes objection to Krsna’s putting 
his hand in the butter-pot and Krsna gives a very amusing reply 


5. Sar Fear Gea at a Pst RAAR d 
TRAPS 1 -jbid 

6. Aaima mna Aaga ATT NNE | -Ibid 

7. Pst ang aa gda aaa Pets sats assis 
adege Wa aM | -Mbid 

8. It is interesting to note that Vadiraja states that theft is the 


Siddhavidya or the mastered skill of the Lord who steals away, day 
and night, the sins of His devotees- 


aa R ceca Aaf it (1-39) 
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to her: “O Krsna, why did you put your hand in the butter-pot?” 
“O slender bodied and deer-eyed one, it is not proper for this 
soft butter to dwell in your house, as your heart is rough and 
tough like a stone, you being haughty minded. Hence, I am taking 
it out to keep it fondly in my soft mind”. Krsna smiling with these 
words, may protect all. 


Here the commentator explains that this dialogue has an 
esoteric meaning also. The question asked by her suggests that 
she is only pretending anger on Krsna. And the reply given by 
him reveals that it is not proper for her to drive him away who 
has come only to favour her and that the Lord is so full of mercy 
that He is graceful even to the womenfolk who do not possess the 
highest knowledge.’ Thus he skilfully conceals his theft! 


But the cowherdess is not to be fooled by this clever 
reply. She makes out a case against his being soft and delicate:- 


FA AATOM Whe ANS Aa - 

TATE EMT A gR Fel ASAT | 

mA ATA aN Fg Aaa 
BRT aes Ms a aa | | (IT - 41) 


It is well known that Krsna had pounded to pieces 
Sakatasura or the demon who had taken the form of a cart to 
destroy him when he was a mere child. “How can such a hard- 

bodied Krsna claim to be soft to claim the soft butter?” is the 
query of the cowherdess. And he does not admit defeat in 


9. at Bede oia tue gerade armed gamete 
Reger agma a Asong Aa ara preter aes 
aiaga wt fat gat saya chr Hae 
caer: Aiegi a alert || bid. 
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advancing a clever reply. He admits of having killed the demon 
by his feet and also admits thereby that his feet are too hard. But 
they were not so before he came in contact with her. She made 
them so hard. How? By making him, a mere child, dance on her 
breasts which are extremely hard and this contact with her 
breasts made his feet also hard like a thunder-bolt. And the poet 
prays that such Krsna may bestow upon him the faculty of skilful 
talk. 


Now the cowherdess attempts to punish him by tying him 
up, and again he gives a clever reply:- 


aera wae eta are ae fe Ha 

Feri Reni aucare Rad ate | 

gà a facet ayes t fered a Tat aw - 
aera aay xfs A ce | 1 (II - 42) 


She threatens him saying “O you rogue, today I will just 
bind you down with fetters”. “Dear one, what would you achieve 
by that?” “What do I achieve? Very much. By tying you who are 
bent upon deceit, entire milk and milk-products will become 
protected”. “O innocent and lotus-eyed, you bereft of affection 
may leave me. But viscidity of milk will not leave me. It is glued 
to me”. May such Krsna endearing the passionate cowherdess 
grant me wisdom-thus the poet prays. 


The manifold plays of Lord Krsna as a child include the 
event of the Gopikavastrapaharana or his stealing away the 
garments of the cowherdesses who had plunged into river Yamuna 
for bathing. And Vadiraja has taken advantage of this event to 
weave an weave an interesting dialogue between Krsna on the one hand 


10. 10. ear a ert SRA ora .. ae fara 

fa agea area aire Ri 

ao A E a a 
apana aad | -lbid. 
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and cowherdesses on the other. Moreover this dialogue having 
punning words, has also philosophical overtones:- 


erase FA FI Tadd 
mea as RA ate a oe gS | 


qng a as saa 

Se Usd A aap a gang AW | 1 ( V-48) 

The cowherdesses beg him to return their garments. The 
poet has used the word ambara for garment. This is a double 
meaning word, meaning also sky. Krsna takes this meaning and 
Teplies “Already given to you”. They become confounded because 
they are sure that they have not received any garment from him. 
So they ask in return “Where is it?” “Surely there, appearing in 
your waists!” "But how is it that it is not visible to our eyes?” “O 
innocent ones, that which is not known by the power of inference 
by the logicians, can never become visible to your flickering 
eyes?”-The poet prays protection from such a Krsna. 


Here the commentator explains that when he said 
“Already given”, he meant that he as the All-creator, is also the 
creator of their waists and a slender waist is a point of feminine 
beauty and thus its invisibility reveals their extreme loveliness." 


aes cece 
aft aaeh wa et seg ogee A 


ne eer gen AE 
SUM A ons aera AIT | ST Sa ee emi 


Fears | se ya yaad | agan RA TRA 
ag sga Tas | -Ibid 
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In the sixth canto of the RukminsSsavijaya, Vadiraja 
points out how the cowherdesses ran out of their houses when 
they heard the melody of Krsna’s flute. When they approach him 
he tests their attachment to him, by trying to send them to their 
hearths and husbands. But they cleverly reveal their steadfast 
attachment to him. If, while stealing butter in their houses he had 
fooled them by his clever replies, now is their turn to shut his 
mouth by their cleverly worded replies. Here are two such 


verses :- 

aa a disa gagne 

UAT aSa AUETA | 

AT HAP TAT Fever I | 
Raas aa qare 

aA are AR Aran | 

Raam arrea Tt 

aA aei ani Ara || ( VI-62,63) 


Krsna tells them “You, who possess the scriptural 
knowledge, it does not behove you to aspire for my company 
who am not your husband”. They reply in the same words but 
with a changed splitting of.words “You, of wide eyes, this is a 
novel mode of worship” “You ladies, do not serve others leaving 
aside your husbands”-when he warns them thus, they give a 
clever twist to his own words and reply : “We shall serve the 
worthy one (i.e.yourself) leaving aside our husbands”. 


The commentator here explains that first line “Dharmo 
na vo'yam Srutisangataksyah has two meanings-one exoteric 
given above and another one esoteric which is, “O- you wide- 
eyed beauties, this action of yours of serving me alone is a novel 
one”. And they approve his statement in their reply. This service 
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of God is called novel (navah) because it is beyond the 
comprehension of materialists who hanker after only physical 
pleasure.” The third line “Manyam bhajadhvam ramanam 
vihaya” has also another sense which is approved of in the reply 
given by the cowherdesses." 


In the next verse, “Hitahitajfiah.......” there is a play on 
the word ‘adharma’ which has an exoteric sense viz. misdeed or 
irreligious act, and an esoteric sense “the duty of serving A or 
Lord Visnu”. The first half of the verse contains Krsna’s 
exhortation to the cowherdesses taking the exoteric sense of the 
word ‘adharma’ : “Certainly you ladies, do not know what is 
beneficial and what is harmful; because, your mind is firm in 
misconduct”. When Krsna thus admonishes them, they defend 
their action of serving him leaving behind service to their 
husbands by their reply taking the esoteric sense of the term 
“adharma’-"O Lord, we know what is beneficial and what is 
harmful and only therefore our mind is firm in serving you who 
are denoted by the term '4’." 


12. ea Sa te 
TER | 
srg freee eae ra sie aa 
aa ae... aerate sft Aaa Raed gR.. 
ora Gentes afters wea BAAR aR i Fas A Pag 
ag sade | adaa me a gA mRNA 
ma | sft goia was Apa Rea | e 
AI... è fear aaa alpen ota WaT 
mea aA eat was are Pearce | -Ibid 
13. eea: p aaa | aratita | crt carafe aera ar 
wA gE CU fae aed or a oe Aaa 
MATT TTT sit eT MANY eaaqeareara | arate | 
è oT TT of faces WA Ga ara ASAT | 
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Here also the commentator explains that the speech of 
Krsna has two meanings. The one is given above. In the other 
meaning, the phrase ‘Hitahitajnah’ is dissolved as “Hitena 
ahita ajfia yasam tah” which means “those who have been 
instructed by the benevolent i.e. the all-benevolent world- 
creator Brahma”. As the instruction of Brahma is service of 
God, they reveal that they are doing exactly what Krsna wants 
them to do." 


The seventh canto of the RukminiSavijaya is devoted to 
describe the lamentations of the cowherdesses on the 
disappearance of Krsna in the Vrndavana. Like the 
love-stricken and longing beloveds, they go on asking about him 
to the trees, sprouts, creepers, bees and so on. Vadiraja has 
taken advantage of these scenes'in giving us interesting 
dialogue-verses containing the speeches of the cowherdesses. 
This is a dialogue between two of them near a tree whom they 
asked about the whereabouts of Krsna- 


af ceca a amA pvi 

fete fataticeng AA R ges | 

agase à are - 

faga ares PASE | | (VIL- 30) 
“Friend, this tree is senseless and hence can never know Krsna” 
“Why for?” is the question of the friend. “The creator has created 


14, RaRa Iè aerate Areas qa feats aR a a Aiea 


aag yea fe mR areas | yas Tas BOM AA 

TAA TH Ta | at shear sell Fes | Ta Gorey 

ger | Pyar afaceifa aay | 1 è aap oT 
| 


-Ibid 
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it so”-is the reply. At this the friend remarks”-”Let there be 
senselessness in me who am separated from Krsna. How can 
this be senseless when it does not have the fear of such 
separation ?” 

In the same canto there is an interesting dialogue which 
brings out the pride of a cowherdess who tries to hide her real 
intention- 


cater sares fe frat amd - 

a fe a fe 94 goa aa at aa | 

qd gpa: a aa Fad fh 

a fe afta ae id raran 11 (VII-45) 
A friend asks “O beauty, has that lovely Krsna gone away from 
you?” The beauty replies “No, no, my merit has gone far away”. 
“Certainly you must be searching that Krsna only”. “No, no, I 


am not searching him. Never. I am just searching my mind which 
went with him”. 


The ninth canto contains meaningful dialogues between 
Krsna and one or the other. cowherdess. Here is a cowherdess 
confronting him to know the reason of his running away from her 
in fear, if he had been approaching to sport with her only- 


gerne Rida wed REM Takats 

ferent ma anA asa pez | 

Gale RMP T GAREA 

ramet Peres Beryl Pay a ai BA || (LX-54) 


“Beloved Krsna ! if you were coming to my adomed house 
itself with the desire of sporting with me, what frightened you on 
seeing me so that, you started running away?” “O lotus-eyed one, 
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I saw two elephant-frontal globes on your chest and mistook you 
to be a royal tusker and ran away to escape from its attack”. 


The reply given by him is a clever one to hide his offense 
of ignoring her to approach someone else. But as the 
commentator explains, she became extremely pleased by 
hearing his reply which was her praise itself. The poet ends the 
verse by stating that she was kissed by him. And the 
commentator adduces the reason for his kissing: He was afraid 
that she might speak out his some more offences and he kissed to 
prevent her from any more speaking. '$ 


But she could not be fooled so easily. When he kissed 
her she noticed his injured lip bitten by someone else and her 
pride got wounded. Consequently she admonished him” and 
again received a deft reply: 


AAFAA frat sya 

aai oration fe Bakr sara Fa R | 

FASTA Fes Aa ATAEA AAT IAs 

TAS Fatah MRT eed 11 (IX - 55) 
“Lord, visible is the sign of your lip being kissed by someone 
else. Then why do you try to mollify me with your sweet words? 
She alone is the blessed one!” And he corrects her 
misunderstanding of his injured lip: “Beloved one, it so 
happened that when I entered the assembly, I searched for your 


15. Saal TATRA... | -Ibid 
16. ganai aaae RAA Her ara gaa 
. | -Ibid 
17. reper J ag STAT gà rene 
aariaa REAA CF ATTA Se Ske as NARA Aras | -Mbid 
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lovely form and when I could not behold it, I became so enraged 
by your absence that I bit my own lip?”-The poet prays that such 
Krsna may dwell in his mind. 


This is a verse which contains affectionate talk between 
Krsna and a beloved : 


aed HAT AASER a cals aa aë 
Gay aq aaRS guy eared aAa | 
admi aa Raas AA ga AÀ qaae 
agi aA aad Batra ah a ae Ang | IIX -63) 


“Who are you?: “I am a god”. “Where is your heaven?” “It is 
your house.” “Where is the nectar?” “My love, it is in your 
lips.” “How is your sleeplessness?” “It is there, always being 
worried about your love.” “How is your non-winking?” “It is 
caused by steadfastly looking at your beauty”-Thus talking 
Krsna made her his own. 


In the eleventh canto, Vadiraja has invented an incident 
wherein Kamsa is tormented and tortured by his own frightened 
mind. It is fancied as a messenger from his enemy Krsna. This is 
how they two converse : 


Be ASE ASAHI I wes 

yai Fae Ta a Farad | 

IA F aA Shel NTT TA 

ae aa wet wea Peart aim Te l I (XI-18) 
“Who are you?” “O, I am a messenger from your killer’. “Where 
is my killer in this world?” “He is pervading in and out all the 


worlds”. “No name to him?” “Well known as son of Devaki” 
“O, that son of Devaki? He met his death long back at my own 
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hands! Away with him” “You fool, he has no death at all! Don’t 
you see that he brought death to your people?” 


wees TAT ai a STi MENTS À 

zai Raa Raan FAT | 

zë qg agi aà gaead 11 (XI- 19) 
“Don’t frighten me by these vain boasts. My wrestlers are 
formidable like mountains. My own might is well known world- 
wide. I own the tusker Kuvalayapida possessing the strength of 
thousand elephants. How can there be any death to me?” “O 


King, here I myself am like your death bristling in your mind. I 
cause hundreds of worries in you and make all things seen by you 


quite frightening.” 

fe wash aeei m gfe at gta 

RA aaa aay ae gar ARN | 

ASM Mee lH régia - 

q aa Aada aT sepsis her wel | (XT - 21) 
“Are you mad? Insane? Don’t forecast improbable and 
impossible happenings!” “You brute! it is you who are mad and 
insane. It is because I have conquered your mind”. “Do you 
desire to taste the sharpness of my sword?” “Please do not raise 


your sword. It might fall from your trembling hand and kill you 
only. I am the servant of the Lord. Who can kill me?” 


YU aa ates FAS ae Ft Stet pA 
arte Ta Slay ai TTT | 
Afida wr ae a à tad 
darga a NRA ARRAN aA 1 | (XT- 24) 
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“You prattling beast, get out!!” “Yes I obey your command, if, 
only if, you resort to my Lord Krsna. Otherwise I will not leave 
you both here and hereafter. I abhor those steady minds having 
courage and resorted to Krsna. But the minds of his enemies are 
always conducive to my welfare and growth”. 


At last Kamsa meets his death at Krsna’s hands. 


Thus we see that Vadiraja has made a clever and 
effective use of this Vakovakyalankara which has contributed 
significantly to his poetic achievements and has made him 
worthy to share a rank among great poets of Sanskrit Literature. 


CHAPTER VIII 
GREAT BUT IGNORED 


As it has been said at the end of chapter Introduction, 
this chapter VII attempts to correct many a scholar whose 
works do not give correct information about Vadiraja 
because of their ignorance and/or misunderstanding. But this 
does not mean any disrespect to their learning and 
scholarship. All are great scholars in their own right and are 
commanding respect from all who respect and revere 
scholarship. 


The opinions of the scholars have been quoted 
followed by comments correcting the mistakes involved in 
them. 


1) Prof. K.T. Pandurangi! : 


1) “He (Sri Vadirajatirtha) was the sixteenth 
pontifical head of Soda Mutt ...” (p.xxv) 


Comment : He was the twentieth pontifical head. 


2) “It was he who fixed the duration of paryaya as two 
years. Formerly it was one and half months for each Mutt and 
all eight mutts used to have a turn every year.” (pp.xxvi- 
xxvii) 

Comment : It is true that it was Vadiraja who fixed the 
duration of paryaya as two years. But formerly it was of two 
months. Read: 


1. Yuktimallikd, Shri Sarvajnacharya Seva Sangha, Davangere, 1977, 
Introduction. 
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(i) masamaha aeapenicrary | 
avfadardat aaa aA 11 VGC.IV.49. 


ama aearasad adea, | | 
VGM.VIIL.4-5 


3) “Rukminishavijaya is a Mahakavya dealing with the same 
theme as of Shishupalavadha of Magha. This was composed 
when Sri Vadiraja camped at Poona. On seeing this poem the 
Peshwas, of Poona honoured Sri Vadiraja for composing a 
poem that excelled Magha’s poem.’ ” (p.Xxvili-xxix) 


Comment : The two Mahakavyas do not deal with the same 
theme. There is a tradition that the RukminiSsavijaya was 
composed at Poona (modern Pune). And it was honoured by 
the assembly of Pandits. There were no Peshwas at Poona in 
those days. (See for details-Appendix) 


2) Dr. S. Ramachandra Rao? : 


“The RukminiSavijaya in twenty-one cantos deals 
with the theme of the Bhagavata Story of Sri Krishna.” 


Comment : It has only nineteen cantos. 
3) Dr. K. Krishnamurthy - 


Dr. K. Krishnamurthy is the author of the Kannada 
work ‘Samskrita Kavya’> which aims at introducing major 


2. Sanskrit (under Vijayanagar 1336-1565 A.D.) Article in Karnatak 
Through The Ages, Govt. of Mysore, 1968, p.641. 
3. Prasaranga, University of Mysore, Mysore, 1974. 
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Sanskrit Poets (excluding dramatists). On p. 317 he mentions 
the names of some later Mahakavyas, together with their 
authors. But the Rukminisavijaya of Vadiraja is not 
mentioned by him. 


Dr. Krishnamurthy has also authored a monograph 
Contribution of Karnatak to Sanskrit Literature (A General 


Survey)* wherein he states : 


“Great names in the history of Sanskrit literature like 
Vedanta Deshika (Srivaisnava), Appayya Dikshita (Shaiva 
Advaita Champion), and Vadiraja (Dvaitin) were all 
patronised by the Vijayanagara Court, now at the height of its 
glory. A number of commentaries and scholia were written 
during this period by the adherents of different religious sects 
which cannot be mentioned here. We may note in passing 
that the age of creative writing was over and had given place 
to an age of mannuals, tracts and compendiums in every 
branch of study.” 


Comment : Firstly, Vadiraja had not been patronised by 
Vijayanagar Court. On the contrary, it was Vadiraja who was 
besought more than once, by the Vijayanagar Kings when 
_faced by crises. Secondly, Vadiraja's RukminiSavijaya, 
Tirthaprabandha and other works testify to the fact that the 
age of creative writing was not over. 


4) B. Gururajah Rao? : 


“Sri Vadiraja Swamy ... flourished in the fifteenth 
century (A.D. 1480-1604).” 


4. Vidyaratna R.S. Panchamukhi Oriental Research Institute, 
Dharwad, 1988. 

5. Srimat Sanatsujatiyam with the commentary of Sri Vadirajaswami, 
Bangalore Sriman Madhva Sangha Publication Series No.8, 
1940, Preface. 
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Comment : He flourished from A.D. 1481 to 1601 1.e. the 
last part of the fifteenth century and the whole of the 
sixteenth century. 


5) Dr. Raj Kumari Kubba : 


Dr. Raj Kumari Kubba has authored a book ‘Krsaa- 
Kavya In Sanskrit Literature’.© In the Preface, at p.ix, she 
observes: “The Krsnakavyas composed after 1200 A.D. have 
also played a definite role and contributed much in shaping 
and enriching the Indian art and culture. But, unfortunately 
these later Krsna-Kavyas, though of high order, have 
suffered neglect at the hands of Sanskrit Scholars.” 


In her Introduction, she mentions by name more than 
sixty Krsnakavyas. Her book deals mainly with three 
Krsnakavyas originated in South India. They are - (i) 
Srikrsnavijaya of Sankarakavi (1500 A.D), (ii) 
Rukminikalyana of Rajacudamani Diksita (1600 A.D.) and 
(iit) Harivilasa of Lolimbaraju. 

But nowhere there is a mention of the 
Rukminisavijaya of Vadiraja, even though it is a major 
Krsnakavya of the 16th century A.D. which originated in 
South India. 


6) Dr. R.G. Gudi has published’ his doctoral thesis in 
Kannada entitled “Dasasahitya : Ondu Saiddhantika 
Adhyayana.” Therein he observes, (at p.27) that Vadiraja 
was the first who began to compose in Kannada in the 
religious circles of Udupi and hence it appears that he had to 
encounter opposition from the contemporary society. 


6. Eastern Book Linkers, Delhi, 1982. 
7. Srinidhi Prakashan, Athani, 1994. 
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In support of his conjecture he gives two evidences: (i) There 
are villages round about Udupi having the names of seven 
Maths among the A sfamathas (like Phalimaru, Pejavara & so 
on) but Vadiraja's Soda-Math is far away from Udupi (ii) 
There is a Kannada poem viz. ‘Kollu Bega Kallarasi’ (O 
God, Kill quickly hosts of thieves) composed by Vadiraja. 


Comment : It is not true that there was opposition to 
Vadiraja from any section of the society on any count at 
Udupi. Various incidents of his life, particularly that of 
changing the period of Paryaya from two months to two. 
years convincingly prove that he commanded high respect 
from both religious heads and common masses. (i) It is not 
true that Vadiraja’s Math does not have a village after its 
name near by Udupi. Dr. Gudi has ignored the fact that Soda 
Math was originally called Kumbhasi Math and there is a 
village by name Kumbhasi near Udupi: (ii) The context of the 
composition of the poem is quite different. It is related to a 
skirmish caused by jealousy and heart burning (Interested 
readers are requested to read (i) Dr. G.K. Nippani’s Kannada 
work “Bhavisamira Srimad Vadiraja Gurusarvabhaumaru” 
Shri Vadiraja Vanmaya Prakashana, Shimoga,1993, 
pp.210 ff; (11) VGC, fn. on IV. 57 on p.22; and (iii) VGM, fn, 
on VIII. 17, on p.49. 


7) At the end let us consider Dr. B.N.K. Sharma’s 
statements? 


(A) “He is stated to have been a Tulu (Shivalli) Brahmin 
by birth.” 


Fn. “Others claim him to have been a Smarta by birth 
with sympathies towards Samkara’s system. In his 


8. History of the Dvaita School of Vedanta And Its Literature, Motilal 
Banarsidass, Delhi, 1981. 
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Yuktimallika (1.20) he says that he became profoundly 
dissatisfied with Mayavada and renounced it and became a 
follower of “Tattvavada” (of Madhva). This is a strong 
indication that he was not originally a Madhva. Succession to 
the Astamathas of Udipi has always been confined to Shivalli 
Brahmins. The Vrttaratnasamgraha and Vadiraja- 
guruvaracaritamrta, also state that he was a Taulava by 
birth. There is still a small minority among the “Shivalli” 
Brahmins remaining outside the fold of Madhva Sampradaya. 
Possibly Vadiraja’s family might have belonged to this 
group.” (p.414) 


Comment : Frankly, this is an admixture of fact and fiction. 
The facts are: (i) Succession to the A stamathas of Udupi has 
always been confined to Shivalli Brahmins (ii) There is a 
section of Shivalli Brahmins who are not Madhvas, but are 
Smartas. 


But Vadiraja cannot have been a Smarta by birth 
Because. (i) It is true that he was a Taulava by birth. But the 
term Taulava is not expressive of any caste. It expresses.only 
the region and it has been used in this sense only by the two 
biographies of Vadiraja referred to by Dr. Sharma, Read : 


ang fasts ay yad: sfa fact Asg 11 1.11 
ara dei a ads ages pada | 


amga Aaaa Areas AR 1) 1.60 
amaaa a AA a | | I. 66 
Vrttaratnasangraha. 


ii) Sara ye aaa At FTI) = 1.5 
paR et asatafsacimas tI LL. 45 


V dir ajaguruvaracaritamita 
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Hence, all born in the Tulu or Taulava region should 
not be held to be Smarta Shivalli Brahmins. 


(ii) Dr. Sharma states - “Others claim him to have 
been a Smarta by birth with sympathies towards Samkara’s 
system.” But as he does not specify ‘others’, this statement 
does not deserve any credence. 


(iii) Dr. Sharma finds ‘strong indication’ in 
Yuktimallika 1.20 to prove Vadiraja to be ‘not originally a 
Madhva’, but a Smarta Brahmin. But he does not quote the 
verse nor does he analyse it: one can note that there are no 
words indicative of Vadiraja’s ‘profound dissatisfaction with 
Mayavada’ and of his ‘renouncing it’ to ‘become a follower 
of “Tattvavada” (of Madhva). There are no such words like 
‘asantustah’ and ‘tyaktva’ in the verse. Moreover, the 
Yuktimallika has been commented by Vadiraja’s brother 
Surottamatirtha (Bhavavilasinivyakhya) and by H.H. Sri 
Satyapramodatirtha, the present pontiff of the Uttaradi Math 
(Vivrti). The relevant verse with both the commentaries has 
been quoted hereunder for the ready reference of interested 
persons to see whether Dr. Sharma’s assumption has any 
support from the verse : 


CUR ICICICE RISES CITES ICSC G 

dasa draafewrta aR | | 

mamae - siea | aa eet | 

mm me sft Aenm ia Pet rade queer 
WAR Ul dat arefa wen areraeaqgarya gR- 
aanta was | | 

Aae - wa eft gaaer ofa qed, 
rere gadaa | HAT Vlas, ATT 
Sara | aged TIT, ‘AoE Test ATAA ' 
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ait | yyy aha wae mA aera | aa ser ofr 
arma aol MAASSA aaa ayers ya a ard 
UGA ATA g.a. altar pata Sagara Terns YA 
aar ' aft | faye Ramas sft was | 


Here one can note that the emphasis in this verse is on 
‘atah’ (therefore), which clearly states that Vadiraja is giving 
his verdict on the issue of the acceptibility or otherwise, of 
the Mayavada discussed by him in previous verses (12 ff). 
‘Both Surottamatirtha and Satyapramodatirtha have 
highlighted this significant point in their glosses. There is no 
indication here, strong or weak, to conclude that Vadiraja 
became a convert to the Zattvavada of Madhvacarya. 


Moreover there are positive evidences to prove that 
he was a Madhva by birth. He was born by the grace of 
VagisSa. He had his upanayana at the age of five when he 
began his studies under Vidyanidhi, VagiSa's disciple. Vagisa 
ordained him to ascetichood at the age of eight. These and 
other incidents of Vadiraja's boyhood are sufficient to prove 
that he was born as a Madhva only. 


(B) A life of 120 years is traditionally ascribed to him. 
There is no doubt he enjoyed a long life and presided over the 
Mutt at Sode (13 miles from Sirsi, N.Kanara - the “Sonda” of 
the Gazetteers and Buchanan) established by him, for a 
‘number of years. He seems to have had two head quarters - 
one at Udipi and the other at Sode, where he passed away.” 
(p.414) f 


Comment : Firstly, the italicisation of the first sentence “a 
life of 120 years is traditionally ascribed to him” suggests 
that Dr. Sharma is not willing to accept the fact that Vadiraja 
lived for 120 years. But even history has recorded a very long 
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life of 120 years to Vadiraja. There are also inscriptions 
referring to incidents which happened in the life of Vadiraja 
during the years A.D. 1532-33, 1571, 1582 and 1593. The 
carama-Ssloka giving the date of Vadiraja’s entering alive the 
Vmdavana at Soda has been accepted as authentic by Dr. 
Sharma too. 


Secondly, the Math had not been established by 
Vadiraja. It had been established as one of the A stamathas by 
Sri Madhvacarya and had the name Kumbhasi Math. 


Thirdly, it is not correct to say that Vadiraja ‘passed 
away’ like any other mortal. The correct usage is, “he made 
‘Bmdavana-pravesa’” as Dr. Sharma has stated.? 


(C) “It is also surprising that in his 7irthaprabandha, he 
makes only a covert reference to Vyasatirtha along with 
seven other ascetics entombed at Anegondi.” (p.413, fn.2). 


Comment : This statement tries to suggest that in his 
Tirthaprabandha, Vadiraja mentions eight ascetics 
entombed at Anegondi, but does not mention overtly ‘their 
names including that of Vyasaraya. But the fact is quite 
different. The relevant verse and the commentary of 
Narayanacarya, Vadiraja’s disciple, are as follows : 


Ta Tae A e | 

Oa Aid TAT Rass |! (.17) 

TATE Tae | RET | TETRA TTS Sa Aa TP TSTAET | 
a ANA eal sit THe | MT TE ae NAA 
gt ware deed cenit wer | waft se ad | TET 
avait | aad | a TTEA | Weert ATE Ua 


9. Dharmaprakash Journal, Madras, January 1982, p.17. 
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Sarai Tr IT ARs aT aA TM | eT ae | 
TAPAS RAMS rara raren: 
FAP Va wos 1 R aT tT Aa eqs 1 

Anybody can see that herein there is no ‘covert 


reference to Vyasatirtha along with seven other ascetics 
entombed at Anegondi’. 


APPENDIX 


Rukminisavijaya-Where was it composed ? How is it 
superior to Magha's S§supalavadha ? 


There are three biographies of Vadiraja 
1) Srimadvrttaratnasatigraha (VRS) of Raghunathacarya, the 
disciple of Vadiraja himself. Read: 
i) Rafer meas aN | psa TENT Test 
tres 11 (VRS 111.55). 
ii) Caran aferorges Fat Serr wat wri Tas | | 
(VGC.VII.23). 


iii) gaasidega ekaa Rg | sone fe aA ... 1 | 


(VGM 1.10) 


This is published as a part of Stotramahodadhi by 
G.A. Sawant at Belgaum in 1978, (pp.343-371). 


2) Srivadirajaguruvaracaritamrta (VGC) of Rama- 
candracarya, the disciple of Vedanidhi, the grand-successor 
of Vadiraja. Read : 


Sita TH TE d org DAEN | 
Meare Fatt praa, 11 (VGC. 13) 
So the author was not far removed from Vadiraja. As 


Dr. Nippani observes "the authenticity of this work is 
unquestionable since it has been written just after the demise 
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of Vadiraja and also as per the instructions of 
Vedanidhitirtha. There is every possiblility to state that the 
author, at his early age, must have had seen Vadiraja."! 


This has been published by Srimadvadirajeeya 
Grantha Prakasana Samithi, Udipi. in 1954. 


3) Srivadir ajagunaratnam4la (VGM)) of Satpuracarya, same 
as Vasudevacarya Nippani (1844-1902). The author admits 
that he is indebted to both VRS and VGC. Read : 


ary | pap pecan tt (110-11) 


Further, he confesses : 

ATRIA Aa frailty AAT Ag THAT | 

daama A araanat st arevasitens 11 (1.13) 

It is not considered as authentic as VGC, which is 
generally followed while narrating the incidents of Vadiraja's 
life.* This should be noted while discussing the question 
"where was the Rukminisavijaya composed ?" l 


The general belief is that the poem was composed at 
Poona to excel Magha's Sisupalavadha and this belief is 


based on the account given in VGC which is as follows : 


aa: gag mA AAAA, | 
pads eA A A | | 


1. The Yuktimallika of Sri Vädirājatřthá (A. Critical Study) 
. Gunasaurabha, Śri Vadiraja Vanmaya Prakasana Shimoga, 1992, p.3. 
2. Recently (1993) Sri Vadiraja Vanmaya Prakagana Shimoga, has 
published Dr.G.K.Nippani's Voluminous Kannada Work "Bhavisamsra 
Srimadvadir aja Gurusarvabhaumaru" which deals extensively in its 
own way with all the issues connected with Vadiraja and his divinity. 
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Saas TATarad | 

HAT AAG AE Ted | | 

daa areas aes wera | 

aetipdta fase gerna | | 

feattaiead amatmat A: | 

semien FA Gracy | 

adama fagui dae Aage | 

qR riena farerarragica | | 

rea maS AÀ T | 

aAa a aA waaay | | 

amama agai ataqyoriety | (11.4.10) 
But the account given in VGM makes Soda the place of the 
composition of the poem : 


a seria eA, | 
Jama wa aAa ae Raae | 
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SAAS AAS gge: | | 

eras i aretha AEA, | 

ara atts STAAT, | | 

grains gim: teat gSA fe | 
MeaaarrRaderarragdadd || (V.34-39...47-50) 


Hence the question arises as to whether the poem was 
composed at Poona or at Soda. Of course, there is a ‘third 
umpire’. But the following account given by VRS does not 
help to find an answer to the question : 


are cies afrardaeisreagengrra Tay | 
gofyn RNa po reread FIAT | | 
Varina VMs ATA | 
TAM AGAH ASA AT WET Yay | 
(1.35-36) 


Here, nothing is said about the place of the 
composition of the poem. So to be on the safer side, after 
narrating the incident as per VGC, I remarked " According to 
Satpuracarya the*author of Sri Vadirajagunaratnamala, this 
incident happened at Soda" and quoted VGM.V.49 (This 
remark has been made specific in this book). 


Dr. G.K.Nippani has dealt with this question in his 
Kannada work "Bhavisamira Srimadvadiraja Gurusarva- 
bhaumaru (Part-I.pp.139-143) and wants to conclude that 
the incident did happen at Poona. According to him the 
statement of VGM should be understood as follows: "Just as 
the assembly of scholars at Poona rejoiced on relishing the 
merits of the poem, so too the king of Soda rejoiced. This is 
revealed by the word ‘api’ in the verse beginning with 
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Sodabhupo'pi". Then he states "This opinion is not properly 
interpreted by some" and refers to my remark quoted above. 


Therefore one should re-read the relevant verses of 
VGM to know whether the co-ordinating conjuction ‘api’ 
(also) in ‘Sodabhupo'pi is related to the incident, as 
Dr.Nippani wants to understand, which happened at Poona, 
or to some other incident. Hence the lines to be re-read are as 
follows : 


aa aT | 
AMAIA HAMA PMA |... 
ady orang mR |... 
a ofa Ferrara | | 
WHIT Tal aAa ad aame | 
BAAS TATA gge Aa | | 
and aens A mkien arent | 
area ates YESMIN, | | 


Here it is expressly stated that the King of Soda had 
an assembly of scholars which judged the poem of Magha as 
the best one and that Vadiraja composed his 
Rukminigavijaya to excel Magha's poem. And when he sent it 
to the King (i.e. the royal assembly), on seeing it (tat- 
preksya} all scholars (serve vipascitah) rejoiced (tutusuh). 
This is the first incident which happened. The co-ordinating 
conjunction ‘api’ now joins this incident to another incident 
narrated in the verse 'Sodabhupo'pi....'. It means : "The King 
of Soda also honoured the poem by mounting it on the back 
of the elephant, having considered it far superior to Magha's 
poem". 
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Hence the co-ordinating conjunction ‘api' does not 
relate to the incident which happened, as Dr.Nippani wants 
to understand, at Poona. It only conjoins two incidents both 
of which happened at Soda itself, viz, rejoicing of the 
scholars and the King's honouring the poem. 


Hence, the question "where was the Rukminisavijaya 
composed ?" remains without a conclusive answer. 


But all the three biographies are unanimous in stating 
that Rukminisavijaya excels Magha's Sisupalavadha. Why ? 
Shri U. Venkatakrishna Rao replies : 


Why was the Kavya of Magha denied the honour is a 
question to be scrutinised carefully. We may straightway 
assign two reasons. The title of the old Kavya was 
sentimentally objectionable and even offensive and 
inauspicious as it contained the word Vadha or killing. The 
second reason seems to have been that it prominently 
featured the Pratinayaka or the counter-hero. A drama like 
Julius Caesar in which the hero at the end of Act II is killed is 
teplulsive to Indian taste even though his ghost decides the 
course of the further action - a ata (arama) aa 
qarearenaifuferera, as Bhamaha, our famous critic puts it. 
True,.some critics like Dandin, might agree to such a 
glorification of the counter-hero, bringing the hero later 
(after the fashion of the Uttara Kanda in the Ramayana where 
Ravana's greatness is described only to be defeated by Sri 
Rama in the end) (In English such descriptions are common 
as when the Duke of Wellington is referred to as world- 
conqueror's conqueror). But obviously such a method does 
not appeal to our seniments. Vadiraja steered clear of both 
these defects and his title at once satisfied the sentiments of 
the Pandits in Poona. Shri Vaishnavas also have avoided the 
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offensive word Vadha and entitled their Kavya 
Yadavabhyudaya or the Triumph of Yadava Sri Krishna. But 
our Swamiji's word Vijaya, anybody can see, is better than 
mere Abhyudaya. Again Rukmineesha featured prominently 
the Goddess Sri who had incarnated as Rukminee as the 
Bhagavata had by that time made popular the word fra afte 
as referring to Sri Krishna ..... It became customary, again, to 
refer to the visits of such great Swamijis as Vijayas ; in this 
connection it might be noted that it was Madhva's immediate 
disciple Trivikrama or his son Narayana Panditacarya who 
conceived the happy idea of composing a Kavya named 
Madhva Vijaya wherein the hero was Jeevottama, imitating 
the tenth Skandha where the hero was Purusottama or 
Devottama, Sri Krishna."2 


Dr. B.N.K.Sharma does not want to agree with (i) 
Vadiraja composed his Rukminisavijaya at Poona and (ii) it 
was composed to.excel Magha's Sisupalavadha. He states : 


" The story current about the Rukminisavijaya that it 
was composed by Vadiraja at Pune within a short space of 
nineteen days, to rival the Magha Kavya which was being 
acclaimed by the assembly of Pandits of Pune as the best 
among Samskrt Kavyas and was taken in procession on the 
back of an elephant by the orders of the King, seems to be 
apocryphal, as Pune was neithar a capital nor had a King till 
the time of Peshwas in 1714 (one hundred and fourteen years 
after the year of BrndavanapraveSa of Vadiraja) ! 


_ "Apart from this, the theme and outlook of the two 
Mahakavyas of Magha and Vadiraja differ widely. The 
SiSupalavadha is based on the story of the Sabha Parva of 


3. Thus Sang Sri. Vadirdja Teertha, Publisher- K.N.Rao, Durga Stores, 
Gadag, 1970. pp.39 ff l 
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Mahabharata. Vadiraja's is based on the Bhagavata Purana ... 
Magha's work is Virarasapradhana, while Vadiraja's may be 
fittingly described as Bhaktirasapradhana and Dvaita 
philosophy oriented .... Moreover, Vadiraja himself is known 
to have. held Magha's Kavya in high esteem as may be seen 
from his citing for support two significant passages from the 
Sisupalavadha to illustrate the approved use of the terms 
bheda and bhinna in the sense of close admixture (miSranam) 


Raae aeng Tere Fat ARTA | | 
(Yuktimallikā, Ù&.Ñ. 288-89) 


"In the circumstances, it does not seem probable that 
he would have contested its classical merits. The two Kāvyas 
have no ideological affinity and cannot therefore be 
compared"4 


The following comments may be made : 


A) As noted above, no biographer of Vadiraja maintains any 
King or Peshwa ruling at Pune when Vadiraja is believed 
to have composed his Rukmi nisavijaya. 


‘B) All the three biographers agree that the Rukminisavijaya 
excels the Sisupalavadha. Two of them clearly state that 
Vadiraja composed to excel Magha. 


It must be noted that when it is observed to excel 
Magha’s poem, the observation is made considering the two 
as Mahakavyas as such. There is no rule that the theme 
should be the same for such comparison. For example the 
following famous verse - 


4. Rukminisa Vijaya of Sri Vadiraja, article in Dharmaprakash, 
Madras, January 1982, pp.17-18. 
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Maa mAAR aaa areas | 
sea a Grea aaa ARa | 


lays down that Magha's Sisupalavadha excels Bharavi's 
Kiratarjuniya. But the two Mahakavyas differ in many details 
including the theme and the number of cantos. Of course, as 
Dr. Sharma records Vadiraja does quote Magha as an 
authority to understand one of the meanings of the word 
'bheda' or bhinna'. But one fails thereby to understand that 
i)"Vadiraja himself is known to have held Magha's Kavya in 
high esteem" 11) "It does not seem probable that he would 
have contested its classical merits." 


It should be said that this one stray quotation of 
Magha is not sufficient to prove that Vadiraja held Magha's 
Kavya in high esteem. Because firstly, in the immediately 
preceeding verse (287) Vadiraja has used the word 'Vidvas' 
(learned) to refer to all authorities including Magha, who 
have accepted several meanings of the terms 'bheda' and 
'bhinna'. And of course, Magha is respected as quite learned 
as can be seen by the off-quoted saying - 7aaTTd mÀ Aas sas 
a fae | which suggests that Magha was a treasure of words. 
But a mere treasure of words is not sufficient to make 
anybody a Mahakavi ! And hence, there is no ground to 
remark that Vadiraja might not have contested the classical 
merits of Magha's poem. Further, it is not laid down that any 
two Mahakavyas can be compared only when they have 
idealogical affinities. They can be compared as Mahakavyas 
on the basis of the characteristics of a Mahakavya laid down 
by rhetoricians like Bhamaha, Dandin and others. The 
comparison made by Shri U.Venkatakrishna Rao has been 
already quoted above. 
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